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The first attested showing of a sound film with subtitles was
when The Jazz Singer (originally released in the US in
October 1927) opened in Paris, on January 26, 1929, with
subtitles in French. Later that year, Italy followed suit, and
on August 17, 1929, another Al Jolson film, The Singing Fool,
opened in Copenhagen, fitted with Danish subtitles.'
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dan il 4 Jexind Al Ay sulall gl ) dgall Jil gl

e e 30 el ddaal JI e 4 el el

oo gl a8 cuacadid) sy SY Gl

Crigall g il 30 BELY) ) e salll W) allaty Lo dan i)
Ol (8 Cplalal)

1995 Ahm (A ol ey pan (g pall DU A
dralally [ ] A3 daa i A 0S8 J4l oy @) A
sl iy 138 Ly ) s ofu] S8l 4S5 5!
A 2007 A s L mae] Dl JalS L8 Ae 55 e a gl
ool Aaalay A peadl dmand) dea il el J Jaa)
Ao N 5 DY) Fan 5 emali gy iy oY) s Zedyilaal
B Eua 72009/2008 (el ol alall M g ) Aaalay
Gila e Ly ¢z )3l (5 e e Ay pal) dmandl das il
! - Gamal cité par Mohammad Ahmad Thawabteh, Linguistic, Cultural and Technical
Problems in English-Arabic Subtitling:
http://www.skase.sk/Volumes/JT105/pdf_doc/02.pdf

2 -ibid.
* - ibid
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Jan LS dalall g eda ) o Al cllsl Oy cud sa
) gall g de A g 5lalill 3 eal

) Gl g anall da il 2 22241
Aa il aldll 4 padl Lpnand) dea il e iing
(34 & 93 qubritling for the deaf and hard of hearing &) ilaaa g anall
ol — i Zinlll U iy 5an ]l ARl Jals A i
(bl g Basiall LY sl oy shal o dan Sl (e g sill 138
cosed  Adliazell) da i) aaid)l LY A e Gl
teletext subitling < SEH Ax yiug Lilday 3 (A (camss captions
G sl e JES) Losee Aa il L3 LS Laadl la
Adlide 45588 (o gl 2SS ) dals Glia (Jully e giSal)

s a9 A e Gl Y5 9 2OIS (a

rdalall_3.2.1
s 8 U Jlae (A qubbing Aaliall aitud
DAL Jleay dpaball G pally lsalls A geall <l fisall g
g el el Apmandl il gl ) il o34 (Jantadi
1y o) ymandl Ao il Ll Fash 3 Al 3
S s3a (Y Lyl 5 Ll 5 L 3 Jia 308 A sl oy 8

D Jacadll 8 Jpacadilly mandl) a5 anall da jiad) (e aaati .
2. Joselia Neves, Audiovisual Translation: Subtitling for the Deaf and Hard-
of-Hearing, Doctorate Thesis, School of Arts Rohaempton University, 2005,
p. 107
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Oe Ll oy dphagll il o dhdlas dalall 4 5 5
dgmandl 3alal) (i daas i & dalall Jiaiiy daal 3l AS )
Die ) Cpm 32V ae Al A ) Ame Aad e &y peaadl
Aaliall ~las b aulall Jalall Jaly as gl et 5 oladill 38 ja

el A8 ja e Boldady (liaall QOIS Jaa oo

1 85) G gll) gl ¥l cigall. 4 . 2.1

ST Noice over Al qugdll 5 el Cipall ey
& s o a¥) aill Bl 4y jad) Lpaud) Lo il £ gl
E™laa (e 4dl an Asbal) e AT 5 Aa id) e jalic oL
U8 (e ARSI Al B o (sl 2y pead) el e 5l
:J 585 Pilar Orero 5203 2w Lald) Jaas e ialll

Techniques such as voice over have been left aside and
not clearly understood [ **- ]. As a result, it comes as
no surprise that reference works on AVT have not
considered voice—over as a discrete entry.?

W g8 s ol al LaS A5l (i) Jla cilyiiS Jalad a3 28
Glag¥) o) Lalda gau ¥ 4df daiilly | ils J<dy

Sasay Alie b dead) Bl de il Jsiy LS oY) gaall 5 jea¥) @isealy voice Over des o)l ot
Sy il 5 hittp://www.atida.org/makal.php?id=210 4 Y (e el (o sdl) dan 5 slas g
Nlasivd JSY) Y (i jitall mllacadl) e
> - Pilar Orero citée par Monika Wozniak, “Voice-over or Voice-in-between? Some
Considerations about the VVoice-over Translation of Feature Films on Polish Television”:
http://www.academia.edu/1882232/\oice-over_or_\oice-in-
between_Some_Considerations_about_the Voice-
over_Translation_of _Feature_Films_on_Polish_Television
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& Alaainall el (e Ailie ST Lgiady Ll Hlaad Ayl
S il G ASIS s Jad ¥ Lgale aley ) Al Sial) daa il
dmandl ol Loy 8 aall lae Jagiegs sl
OF e a8 iy Adagiuadl 22l L)) jaaddl Gl e 4y el
Legin Jelall o V) lads Laily Gl Gaaill 55 ) sall (el 3l
OS Ols g Bosall @i O Gasi Aea il OY (55
na¥) Gl sleadl apud) o V) ASlE 8 seday VoLl
P enial) 4y yeal) il slaall ae (38 53 o)) a

i pal) hagll 6241
7 % (& audio description (& pall Casll Jaaioy
&lses DVD gaddll s sl Qlally Laisdly (g 34l
Agal) 485 Y0 Caaliall 8 Gl i) (o jleall by i iy
LS iSall oyl (SLal) gzl yryy L bl

e
An enabling service for blind and partially sighted

!~ Luyken et al. Cité par Anna Matamala, Main Challenges in the Translation of

Documentaries in : New Trends in Audiovisual translation, p. 116
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audiences [...] describing clearly, vividly and succinctly

what is happening on screen or theatre stage in the silent
intervals between programme commentary or dialogue- in
order to convey the principal visual elements of a production.'

[ ] B Cileda gy gdSall dadd andlily and
MW\U.&:.&.\N,LU'I*DZ\AQ ccyayc.mﬂ
JIATE AN Canall <) 5B B e gl 1S5 Ao gl
JE Jal -l gadl ol galipdl o galal)
ot U Al Al i)
(o Bl Calaiia g (8 1) A58 (pSa3 Al glaa 2 1Y) Al
Jyasll pawdl ) sgenll apdaivy Al 4 0]l Gl glaall ey
Al sg Ll
roal) @il 7.2.1
Jaaill 124 ‘;93 . free commentary )AM d.-.d*ﬂ\ NEX 2‘-‘9-’\-’}5‘ e)ﬁ;\ﬁ\
il gl €l daa il e gl 138 ) e salll Sy
oai el by Adlide da NG ) seen Jliie (8 aleag
«8la ji [AEREN g_i\.AjL.q :\31..;4;\ K_IJ\SAJ - c\..uuj );j\ ‘_B...\L_\S\
Alia 05S oY 48l Gle gl an dpaldl) ol 3 s Al
daaill plel JS oli 1y Gsally 3ysall G Gl 3
Ao panl) el
18 el 4 ) ol dan 1. 8241
simultaneous interpreting 1 )am‘ "‘-’ )jﬂ\ m)ﬂ‘ #
4‘«\-}33” GYS 9 LSJS L.L'AM‘ Lq;).d\ daal live interpreting ji
S cdy @l galy dale dhaa dlba & Lale Al
éaw@\%‘)jﬂ\Mﬂ\eMMLJ&m‘yd\m?

1. BBC, Visually Impaired Audiences Guidance:
http://www.bbc.co.uk/editorialguidelines/page/guidance-visually-impaired-full
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i) jae sl gl (e aie @llia oS3 Y Ledie L) s g
Al oda i dvige ST dea i Gl Alic

alall iy S ) ULV A il ) ga gy O daa) AU Sy

Cnfiaal) &l gl (0 Al juaa ¥ 230 Aalay agies LaS (i gy

L alidll b

A Al 4l g 4 el dnand) Aaa i) 3.1

drai sale Jlatial )y (A Jiady bsal Ualds daa ) ol
@AY Glll 8 d5lSa L salay (Laaall Axlll) Lo da) i
wﬂ\ (A Al P Yo uund 2« (g_qA@J\ 4\.:&\)

L. Routledge Encyclopedia of Translation Studies, p. 17

2 Kirsten Malmkjeer, Linguistics And The Language Of Translation, Edinburgh University
Press, 2005, p.24
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Edward e 33093 50 WS 43l (Y dnaalY) adjle 5 Al
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Cauig 18 (e 2l cady WS aaiaall 3 el Bl a
ad 5 sl Al 4 ladll

No two languages are ever sufficiently similar to be considered

as representing the same social reality. The worlds in which

different societies live are distinct worlds, not merely the same
world with different labels attached.’

8 sl) (BT Lab e ) (Say (A Lay Gligaldiia (bl aa g3 Y
o AdlAal) Claaiaall Wb iad L3 all galld duudi e LaiaY)
ddlide Cliaway 4udi allal) 3o Jadh (gl (3 Julaia allge

A A ya

L) e ) Qi S J ghaa cad 13 cialle

S Al (e ling eldial adls oo uad gl oo i clgusd

Ay canl gl alll Jaly o Al ) dddate e aliny Mg o Al

i) LS 5 o i) e gl it Y an 5 3100 Vi (IS

oo Wt Ly ¢ Al clalSy Ame Add 8 GldS Jlasiily

3 cdall Gl Aiey o 13) 48N dplly 4518 dan jill 0
AY) s Laaaal et (K0 Vs Dl Laa

Al 28 e il Alee B yla Lea 28L& 5 Al cilS 13
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1. Eugene A. Nida, Charles Russell Taber, The Theory and Practice of Translation,
Koninklijke Brill NV Leiden the Netherlands, 2003, p. 12

2 - Edward Sapir, cité par Susan Bassnett, Translation Studies, Third Ed. Routledge,
London and Naw York, 2002, p.
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Gob 8 s JSE) Wie (adad o iy (koo Aala

M3 a3eiall Ll )1
[multimedia] refers to the combination of —up to now- separate
types of information(written text, pictures and data) and

communication codes ( visual, verbal/ auditory and binary) and
the possibility to converge them in one device: the PC.'

eyl el G gl A [ Bamiall Jailugll | SRl

syl

(giall galll ) - agdl L& - aladial

L) /g gldd) Ay pad) ) Jual gil) Aaliily (cilarall g
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Qe pal On aead baaiall Lailugll culS 134

Aadail Jedid slaxiy Jo aadl 138 2ie Cagn Y Y 8 ) g
Ay peadl dprand) salall diea® Al Jinall gl 8 agusi 5 Al
s Oiaadl lsa 8 ks o peas S Y A il 1

:Gambier 4l (5 1 LS 8 i ) puall (38
---tout discours intégrant plusieurs (et non
simplement un ou deux) systémes sémiotiques
(langagier : écrit et oral ; visuel : images fixes
et animées, icones, Dpictogrammes, etc. ;
sonore ; graphique, etc.) concourant a faire
sens. La traduction audiovisuelle (film,
télévision, vidéo), la traduction de logiciels, la
traduction sur et pour la Toile (web) et autres
produits et services en ligne, ainsi que la
traduction de produits hors ligne (disques

1

- Yves GAMBIER, Henrik GOTTLIEB, (Multi) Media translation, Benjamins,

Amsterdam/ Philadelphia, 2001, p. 65
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compacts optiques ou CD-Rom), relévent de la
traduction multimédia. (Gambier, 2001 : 95)
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LSS
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! _ Delabastita cité par Susanna Jaskanen, On the inside track to loserville,USA : Strategies
used in translating humour in two Finnish versions of Reality Bites, Pro gradu thesis,
Department of English, University of Helsinki, 1999, p 18.

% - Antz, est un film américain de Eric Darnell et Tim Johnson, produit par DreamWorks

Animation, avec Woody Allen, Sharon Stone, Sylvester Stallone, Dan Aykroyd, Anne
Bancroft, et Gene Hackman,1998 ( source: Wikipedia).
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! - Henrik Gottlieb, Subtitles and International Anglification, University Of Copenhagen,
p. 224: http://130.241.16.45/ojs/index.php/njes/article/viewFile/244/241

’ _Fotios Karamitroglou, Towards a Methodology for the Investigation of Norms in
Audiovisual Translation, Amsterdam and Atlanta, GA: Rodopi, 2000, p.10

% Carmen Millan-Varela, and Francisca Bartrina, The Routledge Handbook of Translation
Studies, Routledge, 2013, p. 47
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subtitling is claimed to foster cultural and linguistic
standardization'
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! _Mona Baker, Encyclopedia of Translation Studies, Routledge, New York, 1998, p. 16
% - Yves Gambier, La traduction audiovisuelle : un genre en expansion, Meta, Volume 49,

numeéro 1, Avril 2004, p. 1-11
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T Georg-Michael Luyken, Thomas Herbst, Overcoming Language Barriers in Television:
Dubbing and Subtitling for the European Audience, European Institute for the Media, 1991
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1. Jorge Diaz Cintas, The didactics of audiovisual translation, John Benjamins Publishing
Company, Amsterdam, 2008, p 12
2~ Audiovisual translation and Ig transfer on screen page 8
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“a potentially conscious procedure for the solution of a
problem which an individual is faced with when

1 _ Lorscher cité par Elaheh Fadaeen, Translation techniques of figures of speech: study of
Georges Orwell’s “1984 and Animal Farm”, Journal of English Literature:
www.academicjournals.org/IJEL
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translating a text segment from one language into

another”.'
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1 Lérscher cité par Jukka Knaappila, Realia, Translation Strategies, and Subtitling: A
study of two comedy sketch shows on DVD, a Master’ thesis, November 2009, p.6

Sl Jeadll 5 padl rand) Gaill Ge Eiaatin - 2
% - Jan Pedersen, How is Culture rendered in subtitles? Mu Tra 2005- Challenges of
Multidimentional Translation: Conference Proceedings.
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1. Tomaszkiewicz, Teresa, Les opérations linguistiques qui sous-tendent le processus de
sous-titrage de films. Poznan : Adam Mickiewicz University Press.
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! _ Gottlieb cité par Jan Pedersen, How is Culture Rendered in Subtitles? , MuTra 2005 —
Challenges of Multidimensional Translation: Conference Proceedings :
http://euroconferences.info/proceedings/2005_Proceedings/2005_Pedersen_Jan.pdf

42



S e Wil Haadl gaill 755 o Jaid ud aa yiall Lilsy

AR e s
roemadill.3.1-.4-1

3_alk alay) = dan il (2 specification sanadill Jia

lea e e A A genll 3 LI e cliY) b ol

Laa )J.AAAM ua.d\ g'é&);}q Pr= QLAJLLA \.@_\S\ slead uﬁ)
REEY j\c)...d\_au\ FOiE ylay o34 ds.d\qlu:e.uj

g -1-3-1-4-1

caill Legs 5 explicitation C).SJ\ ‘\7.13:.‘-’\)“\ Dbde) (S

zma s @y Jliag Gaadl Gaill 4 G s W syl

& 0SS Al gl A Sall ilingdly Aalal) il juaidl)

i saaiall el A o Ji gN b_eaitall dLISH ) sl

Wie Qe lai Gangl Ldmy Ciagiadl ) seenll Leagdy
ALY (e Lala Unai i) ) il ddia gl

A8y . 2.3-1-4-1
sliaall Sixall o s* addition dalal) dadl yi) i
Laaiall Clelag¥) aal ga g LEEN L il 0l LK b S
zoiuall ) aa il Jlay daal Y sda aladiulyy e
Ladie 4y pal) Lraad) salall Sllgial ) seanll 3aclisal Jauill
aldl 4 lasy) da il s LLIY) s Jie ade (g

!~ Eugene Nida, Towards a Science of Translating, E. J. Brill, Leiden, Netherlands, 1964,
p. 231
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¥ - Mona Baker, In Other Words, Routledge, 2006, p. 31.
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-I didn't come to the US
to break my fucking back.!

1. Scarface, original dialogue,

46



A il e
Sl ) Tl
| 5 seks puadl

-2 Judl
ra¥l sl i

s i)

EJOHSBAA&UA&SABY_

-Don't stay too fucking long.’

ade g 4y syl Sl Cada Jaadl o3lef oy sSaall (plliall d

Sl Zaball 2V g e D

leie da il (8 Ylewind ST Cadall Aoyl jisl yiadg
ERIIACRVENE TSI FOWUIE PG JIES FOR T
Jeai LS ddgn (e aaliall A@EN a8l w3850 da i)
sbiadll (g e xa A0 Ara Lalall 4t Cada @A =il
Al pasaddl el

Lot Lgia SN Alilen lin) jin) quligd oy 5 Al g g
ol S0 La ae lin) L

! - ibid

47



ay Huadl il dea yiy duadi) yiWY) sda Jiadig g JRH 2]

M.QBJJZ\.AU

Gﬂ:\jj MAJL JMAS\ ua.\j\ BSlaa L_sj diA.C\_g slSlaall 2

S s (alal¥) eland (uii e ddadladll ae JS

Led 050 Al VA 8 da gl i) oda Janind s smad) -3

S A Gy ) ety (IS ¢ aadl dalll s Ly e Ladll

gl ARl 8 ga LaS Foniad clgd e Y dad]

Dxadll (il Jeatiun ladie daadl i) oda 223%5030 3 Jaadll 4

e&ﬁ@wm\gﬂm OsS E ALAN Gl gl o e g

ssinall e HIS) bl ) S Cua 58 S

i Al (b Aloxinal) dybasl) Lpn ) Y] (oo bS5

JAas S oy

L.?.;; oA USA'} L:.\.j\ L'oﬂ(;“ G‘af‘j\ dS.mM ‘}Q :A._'m:ﬂl‘ _6

adl) 8 de ju llia () oS5 Lavic duad) yiuYy) o2a

Lanie Lgaist oy Al doad) i) mllaiadl) 138 Coiay 5 Jadl 7
b Aexinall Cilpagl i) b Jsall Sy (B e

Leadieal)l Al e | K Caliag Y a8 Ay pead) duxad) daa il

G Y dal YL Gl Lady el dea il

damd Y e il (e Al gad el (SN Ayl

! - Farid Ghaemi, Janin Benyamin, Strategies used in the translation of interlingual
subtitling, Journal of English Studies, Islamic Azad University, Science & Research
Branch, Winter 2010:

www.sid.ir/en/VEWSSID/J.../1024220100103. pdf
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! _Jean Louis Cordonnier, Aspects culturels de la traduction : quelques notions clés, Meta,
http://id.erudit.org/iderudit/007990ar
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Withdrawal of Israeli armed forces from territories occupied

Retrait des forces armées israéliennes des territoires occupés

in the recent conflict.

lors du récent conflit
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2 - Wikipedia the open encyclopedia:

http://en.wikipedia.org/wiki/United_Nations_Security Council_Resolution_242#Arab-

Israeli_peace_diplomacy_and_treaties
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Culture is that complex whole which includes knowledge,

belief, art, morals, law, customs and any other capabilities
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!~ Edward Sapir cite par David Katan, Translating Cultures: An introduction to for
Translators, Interpreters and Mediators, St. Gerome Publishing, 2009, p. 16
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In fifteen years I have seldom encountered two or more
groups or individuals with identical suggestions regarding
the concept of culture.’
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: Baker and Hochel

The transmission of cultural values in screen
translation has received very little attention in the

! - Tromprenaars cite par David Katan, Translating Cultures: An introduction to for
Translators, Interpreters and Mediators, St. Gerome Publishing, 2009, p. 16
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literature and remains one of the pressing areas of
research in translation studies’.
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Despite a century of efforts to define culture adequately,

there was in the early 1990s no agreement among
anthropologists regarding its nature.?
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' - - Delia Chiaro et al., Between text and image updating screen translation page, John
Benjamins B.V., 2008, page 171

? - David Katan, Translating Cultures: An introduction to for Translators, Interpreters and
Mediators, St. Gerome Publishing, 2009, p. 16
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the same message and/or statement in another
language
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! - Elisa Armellino, “Translating Culture-Bound Elements in Subtitling”, Volume 12, No.
2, April 2008
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Arnaque, crime et botanique Lock, Stock, And Two
Smoking Barrels

A I'ombre de la haine Monster's Ball

A la poursuite d'Octobre Rouge Crimson Tide

Atami Tie Me Up, Tie Me Down

Ca tourne a Manhattan Living In Oblivion

Ceux qui servent en mer In Which We Serve

Charge Fantastique (1a) They Died with their boots
on

Comme une Image Look at me

Un Coupable Idéal Murder on a Sunday
Morning

La Mort Aux Trousses North by Nortwest

! - Nathalie Ramiére, “Reaching a Foreign Audience: Cultural Transfers in Audiovisual
Translation”, JoSTrans, Journal of Specialized Translation, Issue 06 - July 2006

http://agreg-ink.net/ : xadll - 2
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Zebin (& O ) O Aapes A83le e Cuaalls JUl) Jaw

pie udy Le 15 (e Al (8 Gl shadl e ey (s 6l

oS sy Y G S e s S Jualisal) das 3
Al G ) The Simpsons G pias g4 allall

!~ Jody Byrne, Technical Translation: Usability Strategies for Translating Technical
Documentation, Dordrecht: Springer, 2006, p. 62
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Q;m\ Juadll
s yadl ‘_“,.Q.A.-.d\ uall

waill = 1=-2

dLualll julaa2-2

grad andl palll =3 -2

srad) el pall) Ayibasw = 4 = 2
gradl raud) paill b g A&l w52
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:oaill.1-2

el clad 54.35\ sale ol Gl b ela
Jés uam‘)g_z\uds, Axdy Ual alal Guaall fal
6l @A e Zuaall Gl Say il Lozl s pee
UK g cazd 6\ O A Cnas ) (b m\jc\j@j
Aalel) e gy aind) (et Al culaly 4yl ailalal
el Lo Alabally |y selall s 8 el y dapnadll dle o
e amny Jan e gl Galy o Gugoal) anle
Loan
e Gl (haaall) aaze 8 sline Ll sadlaal Gaill o sgia
aara) A gailly ¢ dudly QS e s sedadl 2K
QS5 Ay ganad (VI Al 4 clallhadl
Y e cally ) A ghadall ol de gulaall S uaigall
Jadll (e (Bidia (texpioailld dpial) clalll b Wi a0y
Oi o g,r":‘@“m} ¢ aSball = L,,SM\} ¢diiSUl &textere
Jana  sa (u‘uj\) :‘_“;ud)ﬂ\ Larousse (r <l PLRR IR
e sald 848y 2 s lS e la e Al Aalal) cilalliadll
L”;J\ d-“%j\j SHPVNY Sg z\-c‘j‘“%*‘ (U“-‘M) g_r;“”)ﬂj‘ (Robert)

i dale ¢ 3 ¢ aa balall ccalaadl Hla e yall Glud ¢ glata cpl Lt
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Yaiad¥l Gusald Cay ety pailly Wi ol Lisie (S
) (Enonces) asiladl e 3aalgll de penall & (LY
Uailld ( La.\) (s eJulanill dmiald S8 s 338300 Jaall
3 A5 (0S8 O S Aall 034 ) 5 el L) (g A
A8 ghaia

:J g8 (aill dale e Gervais &J‘é Jeludy g

Qu’est—ce qu'un texte? [+-*] Un texte c’est ce que
nous avons sous les yeux. Mais [--] un texte n’existe
que dans sa relation a un lecteur, qu’'intégré par
conséquent a une situation de lecture, une situation
déterminée par un contexte et s’actualisant en
diverses pratiques de lecture. [::-] c’est notre
intervention sur ce texte, plus que tout autre chose,
qui «le fait exister» [-:-]. Un texte n’existe jamais
seul, mais uniquement par la lecture. Il est ce que
nous en faisons [---].!

O s LR cad 2l e g alll [, ] ¢ pall) sl
o gy ABe P e ¥ e ¥ galll [
O daay i ga gh g ¢Be B Uil ga (b (Ul Aaleailyg
Aolead Al Gl jlaall Gk o8 a3k g G DA
s gl G S alll 1aa B LlAx ] 380 Al
g ¥ alld | L] Masage ddaay oA g Al
IR oailld Jaaa g 3l Al YA e V) ()a dla KW

LOad 4y a gl (g} Jadl

! _Gervais cité par José Yuste FRIAS, ‘Au seuil de la traduction: la paratraduction’:
http://www.joseyustefrias.com/docu/publicaciones/Au-seuil-de-la-traduction_la-
paratraduction_JoseY usteFrias.pdf
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Lialal (58 Aa aill o W oty (3alad) Gaadll JDA (ad
Adls Lo Lagyme o oy Glo leshe 058 o) o
Aaa il (il et e 3aayandi WY

A e kg A dea il lee U il diag

S AEN )y saadl Bl b paill ) deay of (sl
lee 3 an il Lgie 3llaty 3 o) SIS g 5 (i) i
Ao 55 pai oy (G315 58] Aga e iy LS Aan il
LS et mlhias iy el Sy Ylaaly DA (e daa il
P&
« Text is used in linguistics to refer to any passage,

spoken or written, of whatever length, that does
form a unified whole ».!

2 AlalSia Bas g JSdy Al gh (S Laga cgiSa

al LisiSa (ST ¢ s 553 adhaia ol O il B e

Bl gobal iy gl ALl saay S8y Uasil
Gl ) ghaie Gay Lad ey BaY el (5 5 LS alawsV
gl cilllis 4 Bl Ll Gos gaill Gl Ga geall
dant Loy pd 4 JasH o s adly dhelaialy b jaay
S Gl Ly i 8 L G Dl (e (5 )l (S5 Llial 5
o 58 (a guail) il () plaad ja g 21 ) 529 (5 22uall 28
Ol el 5 0 oS il IS (A A 0 ang Aima ulaa e

! Vera M. Vujevi¢, ‘ElLipsis and substitution as cohesive devices’

http://www.ffuis.edu.ba/media/publikacije/radovi/2012/05/28/31 Vera_Vujevic.pdf

2. Halliday, M.A.K, and Hassan, R. Cohesion in English, Longman Group Ltd, 1976; p 1:
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Adladll 5y 8 ledlaa) Sy EOB Cliiay jaaii julzall o2a
1 @aoddl g ¢ ,ailal) e s 0l

sen B ol 5 Jub b il Jlanindy (35 Aullailli

i gl e 50y Uasdl 8 S La) 8 e (e
S T g il by puiliall & (aill aS yi A Kl 59 8
O G850 A ANl Aee Al & ) 4 JigE O s
(e aly Jlmae 8051 ) S 1 dpaill julaa (g 48U S
O el b il o) S gl Lie i S ulaal
) goal g DS 5 Cag jal Cim 5 3 jae O sSmy cileal 55 5K

S dar A Y il Gl patl) 2l ey G Las
aiad ST Gail) (Y iy laill o3a 3 3 a4l By iy jad
S dai ¥y 3 aailad J< bada Wy et 4l asi o
aseda i Of Lale Jy ey paill 3 ) 3 e adald il 5 s
gl Gisadl b4l cw L clEd Al e el
5 pilaall A galll Calanaailly ¢ lESY) ()50 (Aiaall doa o sranadl
chall g8 oball aaly (g giue slel e o il LY
2 (Al 4 1<y (5 galll

! _ De Beaugrande, R and Dressler, W. Introduction to text linguistics, Longman, 1981, p

12

02 1996 ¢ Jlanish o all Lpallall 4y peaadl) 4S5l (05580 il Aia pail) Ao 5 223 (Jumb #Ola 2
294
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;M\ sulza.2.2

! De Beaugrande and Dressler )L“\)Jj 3-.’\)‘1'}.’)3 ]
05 s ol gl B AsE O ay alae e dla
028 A e (st mlbaal) s3] e Sl Lads L i
el 03]

c@N . 1.2-2

e B sl o paill GliSa G dal il alay)
o) @l buzald & Gaill o) gl ¢ anzall s S i) Loy il
Cilan ol 5 jaraall Colaa gl 48 st jig Leale (o jlaiall 4y gadll

! . De Beaugrande, R and Dressler, W, An Introduction to Textlinguistics, Longman, 1981,
p.7
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X 55 Lo 13 o 1 a5l g 2l sall g cday Hl ol gl DA (e 3 50l

Cohesion is the network of lexical, grammatical, and
other relations which provide links between various
parts of a text. These relations or ties organize and, to
some extent create a text, for instance by requiring the
reader to interpret words and expressions by reference
to other words and expressions in the surrounding
sentences and paragraphs. Cohesion is a surface
relation; it connects together the actual words and
expressions that we can see or hear (...).2

A QlBMe g Ay gaill g dsanaal) cABal) ASuE R Gl
S clBSad) sday el AANAA) CligSall G dalgy Al
dois (AN Jaad ol pall) @il e 2 ) g calal Jayl g 0
deall A s Al @ijbe g ailals ) £ gl @iley lals
by 5 Al dadacad) clBSlal) ga (GLudYlE Lgda Ay 8l ) adl) g
(o Aan ) Lgaansd gl Lal i A1 il jladl g cilals])
Cilas g o Glidle g Sl b W st Gaill 13 (g
alaall el A aalin Y A adlll & 5306l @y JBa g cdoanas
DUl Gl Glay IS el ol 8 cuad Bkl
Gax JA (e il i 55 aaliall 5l (5 )al abA (g aolaian
Lyl o gl claly lls dai Al Gkl
}M‘ Jlazi uﬁ 43l jexical connections w\

(Sl sl 5 ) g2l

cataphora s anaphora :isia¥! clallly v L.t
2. Mona Baker, In Other Words, Routledge, 2006, p. 180
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Michael Halliday )3l JSibe 3Lud¥) ) s 3 (M) (4

) ALl ) a g Al o) Aaeladl) bl ela (53

G Taall Jads skt Lelaia) Wil Llas dalll e

s ey Ly of Al e cay S wilagll a8

salall Ll jsay ol L8 3 Jaal) sda JDlaiad Jslain (3llaial)
A el Lnand)

(J.Eﬂ\ EL) \.‘\;\5 Llas S t._IJSSAS\ uaﬂ‘ Q\S \5!
OsSh Al e el e g paill caeid) aill ld ¢ S
Dlsally B gall g Cgaall g 35 sall a5 Al dadail 320 (g
duay b oA sl dalidl) Balal) G g 9y (A
Lonan Rl en O qand a5y S e Bins talae
Al AV e Bas) g A1V Caldaal) dules 8 Linaat]
dmandl A gall Al Gl (A Jay Ule  alalag
A i) Ll Balall o ) e o 1) Lile Cpay Ay puaa
o V) Gy Y Bl g Ay ey (5531 5 A8 g Al (0 055
sl Qilall g o padl Ciladl e daaleaiy) A8l JOA

el . 2.2.2
BN < L;a\_"ﬂ\ Dball 58 5 coherence plawnl) (Gaaty
SEY) oda adiy | aail) alledl OGS ) B \SEY)
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Sl S 13y aliady Gseaiiy ¢ allall (aill caat )
Slaall s Y Cun e Jaall s Gl G a5l GBlay
il ol Aallh Lala Gl sl s sgde Gl (il 833 ) )
L i (ystang il a1 8 m s L 2l am e Y
Lt by Al e aglh e e Gsrem b O3l
A agh yad g

o el @ldle of ) el ol (e L) (e
i g e aldll 8 Lehlsy o Sall i) s U a8 il
coaliag lgpady aldll Clals & Ji® JAl g6 (g
coabiil) (i) ala) by 8 aalud Al 4l g

gomadl aandl Jiae s il 2ay A) dea
Z‘djg:’ Vanderschelden ojﬁ;_\j\j Aic  ymy L \3‘5) ‘\-‘5).4.-"'— LSP\

« le traducteur audiovisuel ou ’adaptateur a donc des
priorités spécifiques qui I'aménent a des stratégies de
transfert qui différent parfois de celles de la
traduction classique et favorisent avant tout la
cohérence et la discrétion ».!

o amiunall ol (o i B il il (35 ) Adea

! - Vanderschelden cité par Frédérique Brisset, ‘Traduire la cohérence dialogique au
cinéma: les charniéres de discours dans le doublage des films de Woody Allen’,
Palimpsestes, 23/2010 : http://palimpsestes.revues.org/468
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(61 U8 ADlll 5 a1 Jamdy dlas s A€o den i)
9J;‘ ;‘5&

tdgaail) . 3.2.2

- j:\SAM u"—m Q,A intentionality :\-’,.J-'Aﬂ\ Dba M
S 0 Apbdll i ) (e e same sl L3 Gl 500
oe Cuaall S Y Al an oay y Lo 4ol leacaia g laudia Lial
O sl S s siad) e gaill Gl s e dpaadll
A4S Al Gaill ¢ s e dpaal Al g (e ) sgend IS LS
obaal iy aal 05 ol LAl il YY) 1
A 5 lal i il S 136 alaes¥1 5 LY

Well where do which part of town do you live?*

S A | N RS VO S K TSN PP PO It [ Y7 S Vi P I Vg
Ol aaiin afaual (8 gy a3l aly cailall (am je 4y il
o= il gl ) il Juan) e S

AS sl g aled 2505 e el le o588 aaladl ) Jila
el LS

Audiovisual texts use images, sounds and moves to
create for the viewer an illusion of his direct
participation in those events. They serve to build an
alternative form of reality and to modify it by images

of the real one.?

! . De Beaugrande, Introduction to Text Linguistics, p15
2 - Przemyslaw Piotrowski, Understanding problems of social pathology, Editions Rodopi
B. V, Amsterdam, New York, 20086,
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oda Jaxiy  Colaall 8 43S lia aa gl aaliall las oY

s &bl 5 ) geay o g cadl gl i JSG el e a uall

b 50 A gl el (aill O W gy (aill 138 g
e Lz Al aaliall (e B zes & gle JSs
oy Alsall dali Gl Ll ) elli Aald (cpoalill
2353 cady saall 138 g Lo dpad Jsa ale ol Jiis )

s ) e

In order to make a point about alternative energy sources
for Americans, Consolidated Edison of New York (Con Ed)
ran a striking television advertisement in the summer of
1980. Film clips of various immediately recognizable
OPEC personalities— Yamani, Qaddafi, lesser—known
robed Arab figures—alternated with with stills as well as
clips of other people associated with oil and Islam:
Khomeini, Arafat, Hafez al-Assad. None of these figures
was mentioned by name, but we were told ominously that
“these men” control America’s sources of oil.}

Al Ay jlaay Gl Led L Jary aL8Y dra Jal (a
Oy il g 98 £ gl A8 i uadd (S yaad dpenily
1980 ale cima A LY Lig 3l We) (3 0sS) g
Gl Lle diatl) Sy dlyg) (e Basie ciluadldy alid adiliagg
g B dne cluadd dibhly o 38N (e — sl
AT galdl e ahlia o Slad cllbdll)  aa gl
Ll oS3y ol Jadla ccld o cradd) oMl 9 Jadill Cialiaal)
AL LA sl e W g8 (Sl o) s B ) 038 (a

i) (a8 ) 1S 4l jaliaa Mdla 1) £ 3R

! _Edward Said, Covering Islam, Routledge and Kegan Paul, London and Henley, 1981,

p.3,
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s ) 53] J sty LS MY odgd canliadl Cgeall a3y ol

A5 oS5 essla ol e sl palad¥) oV 5 Aale e o3
il Oy od oY sa OF san gl el o aalill

A gidall . 4.2.2

O e palll (e 88 gay acceptability 4 si8all (32t
A Y gda alzay Lo Lasiia g e Lad (G5 40iludll chfas gl

Jaieedl 13
3Ll LS Al dadail) saeie Lai o jliicl aldll
e s aleSh Jaad) o ) (sa dadai¥) aaly DAY Jray

o ad sai Lhany (631 Siyfarr’ JaS alid 330 JUa) Jass

Al Al dal e o Jaiin) sk 38 215 Guas OIS Ladie
oudh A oAl ddadl 8 jedhy B el Gl U (o oS
2 (e Ll s

cdgiigall . 5.2.2

Guhall QUi (5 o)) WiSay g2l C8 gl 8 oo giSall il
A seaall Qa5 gl ddia s pad Ja Bl by (g1

1. Skyfall, film d'espionnage américano-britannique de la saga James Bond, réalisé par
Sam Mendes ; avec Daniel Craig, et Judi Dench ; produit par EON Productions, 2012.
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http://fr.wikipedia.org/wiki/Film_d%27espionnage
http://fr.wikipedia.org/wiki/Cin%C3%A9ma_am%C3%A9ricain
http://fr.wikipedia.org/wiki/Cin%C3%A9ma_britannique
http://fr.wikipedia.org/wiki/James_Bond
http://fr.wikipedia.org/wiki/Sam_Mendes
http://fr.wikipedia.org/wiki/Daniel_Craig
http://fr.wikipedia.org/wiki/Judi_Dench

o Lol Lilida 5] aad cothadll ae i gall (331 55 a2 (e
Slie 22891 li g LS Ailpasall Ladai¥) 520050 L gualll

Baw e iy Ldie aa il gaill e G s

i sally 3la S JSLe Calie AT o ) (o
) gy A AL den s ) B il 48 50 (3la
Gl SY) ae rad) Gaill Gy b s el Gl Gua
ua.m ;LSJG Q.JSLEA &A 6u4.m \.JA 4_..\19 L@bﬂ ‘;\j\ Constraints
5 1 Asans Lo s (il L) gy 1 ALy gl
ol Jang L..S.JM situation management <88 gall CanSi Hlul 43

Jia) 13 byl LS dilapn dadail sae olla ALl g

AL JED Joa Jey ealeSh Jaadl e @y i€ai) Wasl

@\ sl Un bateau pour I’Australie Qﬂ\\f-\m\ 25k 47.‘3 Dane

SE Gl e ol 3315 e e Ladsai lidaey )
- seaall

SV e n Blu ge st CilS o 5 s juaalld

Go da gl S Y o JY) e Uolai Agay e — Ll
Oaii LY pmiall el seand) Ll o «JlsaY)
ile S Al Walall 5 Jesdig s Ulal asla (ilad,
13) Lae Jelucis Lia 5 30 jall 28L& 5 GA@AY) 5 e laiaY)
Gl Hsgeall o oame & 2 G 2l s
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A AR i 1994 8 3 L o8 I Al (3 i 5 5
TERRCJCRUNINEICE M- e IR JENR- DA I
g,-uﬁ-\-’ LSUJ ‘L“;'&\ uaﬂ\ 2l JU) d;ﬂ-w Q_Af-) .euphemism
Dhaill (s (3 o Lde 13) dala (ol palll 83 e
Al GllS Janing il b alleely 0l cliiaV) e
painall Aol 12D Alia g cailin jusa 8 Ul clall Lol

rdlial) dases e Leta s ¢ 30 5l

Kabyle débile débile !
Plein de merde, et plein de billes.?

tdaglaall - 6-2-2

ilasbeall Ji L o dlee g8 Jeal 58 Caige gl ()

Gl gladll A lalxs informativity 4 szl e 05 B ey

Nl 9250 Ledmyy (liphi cad af ai gl (e Leadgn Al
= bl )3

“the extent to which a presentation is new or
. » 2
unexpected for the receiver .

Axdgia 5 gl Basta La daglra 4gd ()9S5 (1) (g2l
il 8 428 g0 S e sleall anay (§lati 1] de slealld
& Ly Lrans ol L giSa (ail) 13 (ST o) g bl G (52
ey Ab 2 Y le Jilie 8 48 e L gl candgn Y Le Jilia
il gl o lall an jial Lol i) e glaall ubia A A

! - Un Bateau pour I’ Australie, avec Mohamed Fellag, Réalisé¢ par Jean Luc Klimter, 2001.
% - Rodica Superceanu, Intertextuality and Informativity of Press Releases: Factors
Determining The Communication Between Practitioner and Journalist :
http://www.cls.upt.ro/files/conferinte/proceedings/PCTS%204-

2012/03 PCTS 4 2011 Superceanu_pp21 30.pdf
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o) e slaall avdiiy | aadl bl S Gaill Jeall e S

il Un a1 iy sl ga 501 s giendd -
Ul @ daialg gan Lf'ﬂ\ (e =il E\JB el A ganll

Ll s siall 138 Glas rdsagleall G S (g ghal) -

YJ\M\HM\;&}) sdta glaal) cpa EEN 5 giesal) -
LSJN\L;JQ\.AM\@&LL&\@JY@;

ol . 7.2-2

sais Jal) aill g Leagiy Sl A8 e laall 138t
=il go Gaady gay S il de dseny Lo ) Gl A
sy (Bl (e ae oY) Gl Al s lelY)
"L}M‘ 5y guall £183 "4.4%“31.&0)5.4?\.&; J.\AJ.CLJ\)AM
she dll) ¢ il lsie Jalayy alial andaay 4ol did
Bl a4 jaa e Jang Jlmall 1385 2 (A5 ALY al

it S Wl ga J8 | juala (il pgdl Ll Un i

! _ Celik, Giirkan, The Giilen Movement : building social cohesion through dialogue and

education,Delft Eburon, 2010, p. 89.

2009 15 ¢alill Hlaall daa il 4yl g gl Canll & 5 e O sdite e il < jlaa ¢ SIS i) e 2
76 u=

72



Any text is constructed as a mosaic of
quotations ; any text is the absorption and
transformation of another.’

s JS8 (LUBY (e sluid e (a6l i
LA el Jgat g aliaial ga

cpalli ga gai Jsb o3l g al IS Lgua gay aly (Al dilanl) gay)

dpas il JLSaly g 4 glita iy ey 4d 55 )5 5 DAY pagualll g

Adlladd) ABERY (o guai Lgod Ciadi 3) o AL o) A8k agdl) o
2 bl i) (L W) ) o (IS0 1Al

@qua;uas@j@ﬁmdjuﬁqw\w&w
wiiwﬂjjugajﬁccﬁwcjhgimijm
Sl OVAY e sludd Jedllh s dusse ol )
le Lk oS o aalaall Jde ety digln Glilad 5 (ya gl
@u&mu»ﬁmcmhggﬂ\éd\adw\ﬂﬁﬂh‘pﬂyu
sasas g Y oy 4l Ji (ps Claude Duchet (s 28

c) JEal o 68 lead) s 3 Al

41{.@3\4 B3 griia o (g9 ;‘",&4;2‘ Jall (al
she’s made a habit of it sda i) Qal

! - Jay Clayton, Influence and Intertextuality in Literary History, University of Wisconsin
Press, 1991, p.322

e o salll Ll [l Alae dpaill CilElall 5 (aill 4y jlai cilallaias das 5 8 Y slas (e lill A dess 2

231 0= 1999-2 1420 Js¥l gy e 1 ¢ 1

% - Claude Duchet cité par Gérard Vigner, Lire : du texte au sens, Clé International, Paris,
1979, p. 16

LY Al 4y peaall 4S8l £l ca S s Aedla Sl A ghay gy Az AL (e ald o e il L

2005 ¢« a2V
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Z e s Al Aadlly 5 lead) o2a 4ie LdAT 3 aLalla

Ji b il ) Ay lad¥) Aa il o e B dasY) AR

ol (¥ allall g ¢ ol ) sl i el )5 (alSD) cinll

Cunall a5 om AT (A (s e dee ) dind e S L]

Caaath 4 byl A il Laiy ddaedd) s 31 el A oli e
(iS5 e g b e ctic) 5l el o

LAY WYY A paliil) e 58 il 5 5l sda aidi
OSSOl O Aald A ald agd (S Y sy s
Ladl Sl Adal) bday Agleis A4E 44X alial) gl
Adise Talail 83,08 A38Y alaglie DA (e 2aliiall LgausiS)
coealdl alall g ol aldll o Sbe Gaal) Al gy s
Aadlly 45l e pailly palall palill & il L 1aa
Lo 22V 3 aliill e Cuaall die allie) Cay Y Ly duail
(S

The intertext of the work of art, then, may be
taken to include not just other artworks in the
same or comparable form, but also all the
“series” within which the singular text is
situated.!

Yiao| ah ud Cpaday (4 ¢Sy 1) ¢ AR Jand) alis
IS (g cdglidia JSG B ol JSA) Gl B o A A

ol 138 L) ey AN MAlaad) S
Oy Al Y Al Jlae YU diais Wil Glall e e
@A aladl Gl 40 e 0 6S o hd Gl aalidl e
in LS g 4l el IS Al iy of (S ) i

! _ Robert Stam, Robert Burgoyne and Sandy Flitterman-Lewis, New Vocabularies in Film
Semiotics, Structuralism, post-structuralism and beyond, Routledge 1999, p.209
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Ay o5 AN o LDl 3_Sall o3a Jasy A al pall (Budl)
sl ally axy Shy laiie oY) 138 S 1Y) Lag cpliadl ¢l
DsaY) e culS 1Y) Loy Cigally Zl AY) A Sl il
Gl A el Aileiand) i) 4a8 ) Ged Caus

OSEl) e s gl Ay e

@JJ{MM\ 5 _dla

Z\,).‘\\gj\.d\ 3)3\4

z\.,g.‘uf.\.d\ 5 _sila



i g 8aM) 500

A (il

Al e il (8 e (s el (cranll il O S
palic G (el s (80 8 paic 4 da g LS A ey
opa JS3 G A e elad dysih e s Al Al
A Al Al e o _padl) el paill G iy dayliia
aldaig lsall of WOSN Uiy (paill Al b gaall ol
Y] yiiat &y peail) Amansll (a geaill (uin ey D gaall
o saill Unlail 48 jaiall o g 1) 221 4805 ) dda )il
:0b Jsi p s el a8 Jra La 13 5 cdiaall Laldady S

«these texts are expressed through images
(icons and written texts) and sounds (words,
paralinguistic features or music and noises).
This inherent characteristic makes them
different from other genres in which BB
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translator is allowed to focus his/her attention
on verbal discourse alone».!

Cligh ) s PA (e lgde ) ol a gualll 02

Al 8 cila g cilalS ) &l gaal 5 (45380 o puaiy

CALAT gie  Jrad dpuhl) dad) o3gd (b Asasay

Qladl) o 585k e jall Wb may AT (ulial g

hadd (g gdll)

sl Sl pranll Galll O Gl Gaill e agdy L
colien o Cigea s s Y g Ul gl Ll 48] LS i | g
ZU5Y Lpaan paliall o3n kil 5 (5 yead) aadl salll s
Tprandl el Jlae b aaidly (1 JSalliime A¥9
palinll 4y Jalaty s (5 8000 Gaill e S 5 L 3ale 4y padll
aita e 4558 Y] el Y s pail) rand] il 43 5K4l)
Aald &) Jigag ) geay g (e s AY) il il o) B
aal e il iy L) dads dplalll saladl e Jridy 3 g4
G Gl o ) il V) amall i Ly Y Al sSa
ealiall Ay ) asdh o g Ay sl el des il
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' - Frederic Chaume, Discourse Markers in Audiovisual Translating- Meta: Translators'
Journal, vol. 49, n° 4, 2004, p 845
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! . Delabastita cité par Jorge Diaz Cintas, Audiovisual Translation comes of Age in:
Between Text and Image : updating image on screen translation, p. 3
121 U= 2002 ¢ls cgsv):d\ sl S s caldadl Jalasi g 3...\4)3»:‘)1\ ‘w\.yd\ i 2
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s Jolui o)) 13 aay Ly A0S o elay aily 45l ye
Lyl €] ey il &) 35my oS 13 Lee
O @l Lai (g oadl paandl gaill 55 s Ly pa
S5 g ) prandl (aill 45 Sall jualiall (o paie il
AT AV dadail @l alale dpaill dda aie a3 Y (Al

Ddry il 4y el dpandl (o paill Gan e
dalaiiyy dua dibaall 4alil) (e a@aill 8 4le Ll aldl)
(o Lo iy Hedanie dal Ja dilapn dadail sac 4
G chal S i (g Jrad (Al el (m jes o)
onlre (LA e Sl 1 Salall (S0 Mald" o seddl
e AT 3k e Lad Slad Jiad 3alel) 28 cilS 1) La g dpail)
A5 gl oLl g2

aldll . 1-3-2

! - Diaz Cintas and Remael cités par Svea Schauffler, Investigating Subtitling Strategies
for the Translation of Wordplay in Wallace and Gromit —An Audience Reception Study, a
doctorate thesis, July 2012, p. 19
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Pellicule recouverte d'une émulsion sensible a
la lumiére, employée dans les caméras
cinématographiques et les appareils photos.1

Jarieds ¢ guall dusbisn ABay Jaka Jay i
seail) 3 gl g dilabid) &l yualsl) A
(b Le el Ay g 48y ST AT iy g 4
“[al sec;uence of photographs projected onto a

screen with sufficient rapidity as to create the
illusion of motion and continuity”.?

Al a5 48 jally g Lkl

dslags Qgally ASpally LW Wil 13 Llalls
Lioll iy 48LE e (mpai Gl geall DA e clicl)
Jss Ay s Aalll 4 50 o) allall ()l Aiima de s
W lie) oSa Y AU AE ) seall 505 Uil 38 jata | ) gua
Ladlal

.J.@.M L .M\_&AJ dsmﬂ.j Salals L.AJA‘,E a7 'Slj V‘J'-"SS\}
3 (e aldll <5 LS Llall A€ 5 8 Bas g al ga
Ada Aal dpad e o slary aliaa g

! Larousse en ligne: www.larousse.fr
2 - Andrew Vassiliou, Analysing Film Content: A Text-Based Approach, A doctorate thesis,
University of Surrey, July 2006, p.2
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435S s (e cddling Hlas Clga g (e aladll A5 Hlae (Sa g
(<9 ¢sign system Sledle el-i-;*-" 45 S Cun (a9 emedium A g
Cun (gad BAY) Hhill dga g Ua &Sy Lal 438 Cua
aily alidll Caa g Sy Liai 43 S
---a complex semiotic system which acquires
meaning through the use of words, gestures,

facial expressions, sounds, music and images.!

() ga) g A gl bt g (il jaldl g cculalsl)

syally B gall g

i gay Sl gal g IS a1l ga auay allai 1Y) aLdlla
JICE (galie DAl 38 aSays AT Leha aal sl 3y jualic
calill 4 Sl jualiall 23gd (3okais of Jy  dald dyada g
Geosa 2SBY s Oy e a2l adl )3 LEY) s
S 8 Aulally sl &l 4ol ¥ (1920 die A2V dclia
2 bl sy 3 sl

aldll del @ o cann Lo ol e A€l amdy Ll

(ot Aalall oda 5 Ciladlall e Jasd

Lo Angela Maffia, The art of dubbing: aspects and problems of audiovisual translation.
The cases of ‘Inglorious Basterds’ and ‘Miracle at St. Anna’, Thesis in English Language,
2008-20009.

? - Nicole Baumgarten, "Yeah, that’s it!: Verbal Reference to Visual Information in Film
Texts and Film Translations", Meta : journal des traducteurs / Meta: Translators' Journal,
vol. 53, n° 1, 2008, p. 6-25. :URI: http://id.erudit.org/iderudit/017971ar

* - Daniel Arijon, Grammar of the film language, Silman-James Press, 1991, p. 15
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paill ulae il 1Y) Lo Jeluii o W oli S5 (53l any
Al e odlel ol S0 Lo o Badaii Lgiaje (B S
G Jaall ol Jragy o) Gl lma Ldad 136 oLl (<
o2ad Liild oy saill el pady 43y Lithaie Laglii o giSall il
IR e | paala s 23V Ay yead) el 2ol 3
Dl g5 alaii¥) aad LS cilaadl aglsig KU Judil)
Sl JMA e Ll gisible 59080 paill d2a (8 aulall
Gn 3l s S aga (B3 geay siSa Gai G gany Al
RUC DUV U PYSH TP P USSP PIS PN

AN 5 g ead) dpmand) ol () sl aokaios La (g
SUb s a paill Glagia JS Ll g AlalSia Bas g JSUIS daaas
ol yiay JSEI 135 A0 par rans La i b Jliie) (S
Ailasad) Aakai¥) 3a2eie (o paill aad aal (5 padl zaull
.polysemiotic

e Qs paill o (s paill randl paill Caling
éﬁﬁ@wwizmwoﬂdwiwq\ﬁzm
psd liym B Gy aaly e ZU) o Jaiy Lein Lad
Z‘d}"’-} LS)-‘A-‘M @AMJ\ ué-m Frederic Chaume

“a semiotic construct comprising several signifying codes
that operate simultaneously in the production of
meaning”.!

! - Frederic Chaume, Film Studies and Translation Studies: Two Disciplines at Stake in
Audiovisual Translation, Meta, vol. 49, n° 1, 2004, p. 12-24.
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TP P I U111 I A IWON [ U P VS P KV g WA
o s LS g Tl i€y il 138 (58 g et Sl 053 S0
LasiSa o5
Gapus Cillallie ) a8y o sgie ¢l jiiall Ll Uil
O 1S e Ll Lalas (of s i) i) 138 das i) Jlae
Ugur 55 ale IS5 Laa il Sl A i) Blee Jang ol
LAY (B freeway 4elSd Qlpall Cilay 4dd 3
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G AL LK e JB Lol 13l gl gy kit

1. Gregory and Carrol cités par Frederic Chaume, Film Studies and Translation Studies:
Two Disciplines at Stake in Audiovisual Translation, Meta
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To suggest that a common linguistic code is all
that is needed in order to appreciate jokes and
wordplay would be extremely naive. One only
has to consider the numerous American
situation comedies which have had little or no
success 1n Britain, and vice versa, to see that a
shared code is only half the story. Language
and culture seem to be indivisible and, without
shared sociological knowledge between sender
and recipient, a common linguistic code will be
of little help.!

Gl o B 55 g La JS 98 o jidia Al ol 392 g G J 5B
) L) A8 Jaa zilu aNS ga cilalSl e gf s
lalad il o zeadi al Al 4085 ja¥) dgara o) aDEY) (Cpa Lytall
shd s & idall Aladl) aUail) Ol éalt (T pusSal) g (LAl
G99 (g Cmiladia e o) gt ABEH) g Aal Allucall (pa JaBd
AU (b Jiianall g Jau pall (i AS icia A g1 gan gon 48 j2a
S 2y ol @ )l

! . Delia Chiaro The Language of Jokes: Analyzing Verbal Play, Routledge, 1992, p77
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Choose leisure wear and
matching luggage. Choose a
three-piece suite on hire

purchase !Wondering who the
fuck you are on a Sunday
morning. Choose watching
mind-numbing,spirit-crushing

game shows Stuffing fucking
junk food into your
mouth'.Choose rotting away at
the end',in a miserable home.

Choose leisure wear and matching
luggage. Choose a three piece suite
on hire purchase in a range of
fucking fabrics. Choose D.L.Y and
wondering who you are on a
Sunday morning. Choose sitting on
that
numbing spirit- crushing game
shows, stuffing fucking junk food
into your mouth. Choose rotting
away at the end of it all, pissing

couch watching mind-

you last in a miserable home.

s bl A allall . 3. 4.2
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e Ok () fiania e STl ()5S Letie As il
1 Gaalyy aghia Jo4ade el dwds Gl 8 AL
ol DV el ad Jie canad) S ey dalall ciladlal) @l LUail)

Aa i) Al e ueddles llay 3

tg ) rand) Galll A g sidl) . 5.2

dazand) 33l Araats Lﬁ.ﬂ\ ngs.sﬁ\ ladl) das i yiie]
e Y (Oa Dgall e ddee MY Aali s g yuall
O¥ s LlMailaias d5ad " asd el Ja WS ladll
Sk die b sy Gl s A i) 8 den il
Z‘d)g-.’ Marleau
Le grand art de transposer un dialogue parlé en sous-
titrage consiste a exprimer le maximum d'idées dans
la compression avec le maximum de naturel dans
l'artifice. Pour que le temps de lecture visuelle soit
égalisé et un équilibre assuré entre le dialogue et sa
traduction, il convient de rendre la lecture de celle—ci
moins longue. On ne peut l'obtenir que par voie de
compression du texte initial qui se voit réduit a une

plus simple expression.*

s Bgale Hlga Jai 8 Aliaiall 3 sl 3 jlgall (ol

SL S, Y1 (e 58 5T e il b A i

_@.L..AA\);A\ 18 A bl juedll e (Saa o8

! _Frederic Chaume cité par Marta Biagini, Les sous-titres en interaction : Le cas des
marqueurs discursifs dans des dialogues filmiques, GLOTTOPOL — n° 15 — juillet 2010

2 - Marleau cité par Lorin Card, « Je vois ce que vous voulez dire : un essai sur la notion de
I'équivalence dans les sous-titres de 37°2 le matin et de Au revoir les enfants », Meta, vol.
43,n° 2,1998, p. 205-219 : URI: http://id.erudit.org/iderudit/002203ar

92



O 535 Ay ) 3e) 3l (A Bl gl @llia ()5S a

Yy il el S (58 O Cpay cdan ig ) sal) G

o) il iSE (3 5k e V) @b gl Likay

Boke 3 ne ) paliy (g3

C3lai AT olatyl 3 Jidh As il aa il 50
N WY e S Jeas shaill A5k oY el
s PsiSe pal A lgie QS ) sall (ai 8 ALl A
el e V) Cpms 33V mag ¢ Slia ald ) ga (5 sine 8 Jpan
L35V Clleally an yial i ¢y yanll Leand) salall sl
s 2l ) S e aell e JlEY1Z]
@USS\ L_A\ ngs.‘ﬁ\ ) J\ALY\ -2
Agsadll Gl ) alall Lgiaay A1) 3 ) guall (e JEEY) - 3
A sadll N ) A4S sall ol jisall (e Juisyl 4
(Ol gl oo Y elal ) cl )l alall 8 el
Slo Opmiyy Al Elaal a5 A Jamally (3lai Lai)
S ssadll i) 138 g Ji &5 (b sd Lhe jum ) aa i)
S osall die ai lee JEEY) ) pals Al delua
Glba B i aa ¥ dasie Jleand) JESY) 138 5 da il
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() JEdl LS alill sl ) sl

! _Elisa PEREGO, The Codification of Nonverbal Information in Subtitled Texts in
New Trends in Audiovisual Translation, Multilingual Matters, Bristol, 2009, p.59
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Where is the throne room ?

OGS Osala ald 3 S el Cingy adadall 18 8 L
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"EY) A e ol A Ll Ay e Aal Al Jshs s sa
ge Sl s Jisadl e Al ) il ds i) s
By YA s elld) Gy Cas el dd e
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! - Solomon Kane, film fantastique franco-britannico-tchéque, réalisé par Michael J.
Bassett, avec James Purefoy, et Rachel Hurd-Wood, Produit par Samuel Hadida, 2009.
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da siud) Jaladi- 1 -

G (o A iad) - 14 1.

aal gl dall) Jalada . 2.1 -

~—

Z\QM\‘;AJAM\?J@A.

1-

2-
2-
2-
2-
3

3
3
3
3
3
3

pandd) Cilaia g aall 4 fidi- 4.3
panad) Cilaids g auall 4y i) Jaillad o 1-4-3

96



c5aad gl Aall) Ja0a daa N . 1.3

sas) ol Al Jals daa il oF 3 LEY) jass dglad)
Lo g5 sima Jii 8 Sl 08 adf ol i il il Jnb
dals dlin cpadl Cilomy acall ) ey dseens 5oL
sl J8 Al lida jai ) ju Le 58 5 cbaal sl Aadl) Jals dea il
Aadll Jaly das yile 3aa) gl dalll JAs ds ) e Euasll
dads Il g VAl Aalidll e intralingual translation 33 ]l
Go Jslh S OseSla Glagy Ol pe ) cmgarl) ARES) mllaras
Bagll) Al pd A S Cua daa Jill (e g ) 138 e CaaS
Aan yill Taladl &30 1 daa yill Alodll cilasd) Jsa ™
oe AulS GlaMlal s &g saal sl Axlll Jals dea all o
A s e 5 AT cledle 3k
Cladlad yaudi a5 dallall daa il Guiad G daa il
A Al 3yl e Al
Gladle i ooy daoaill Cpibias (pallas o Aaa i)
" S e Ll lat Al
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aalll Jals dea yill G 18 Aol & G guSla Saayg
Gldle JMA e Ased ladlal sl ) clebass saal sl
daa dll 5 sl Op Aeail) Gy et Bl e (A
L gﬂ\ intersemiotic  Avbrarinll dea il s Ll
Akt Cladlay Gare Al s clodlad Josl e 3 ke
FenlalSo A A ) ol elld Jla g AT Sl

"Ll e sasd gl Aall) Jats daa 5 ) seeSla (o jay LS
3ol ARl s ) et Al AUl Gledtadl arad Ji
Qs A oa sl Al e Aaa il G 5 sed A
o8 Aeluall 3ale) 5SSy " rewording Aelua sde)" jaY)
o Alall A5 Kl jaliall sy sale] o) ALYl ol adally
Adadlll cpe DB oy Lo LWl el cclda) yiall Jlasiuly
oAb Al Caal Y OB Lgie axi ) Led Jilie alag) o)yl
aly ol yall gy Hdad Ala g 2 Aepall clalll 8 o gaal)
B_pmaniall Al ol Ay oo il jle ) ¢ sl

Ladic g jargon 33l 5l dalll aia daiadiall Cilalll A
oo Aleriodd) Cilallaiadl) Calias dalise 4y K4l dra pall (o 65
sas) ol Al Jaka daa 1l ) Aalal) Jaas Lea AT Al ) aly
Glalliadl jeasll Y JE Jue Je bl W) i
AY)
iSaay 2aY) asll i) Guad) [1X ] ga) Gnadd gl el jaa
Al yadally 3 jaliall degiy (Llic) Hlaall

ol sy
2013 (54424

! _-Roman Jacobson cité par Jiti Levy, The Art of Translation, John Benjamins, 2011, p. 10

2 _Lyons, John, Introduction to theoritical linguistics, Cambridge University Press, 1968, p.
447
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Ol a1 LAY eall ool Sl pllaadl
Jai L)l 13 garde a vue (smidll (sl e dale (5530 3all
chiadl Jladu) Lle cnd e Jsgen Gl al)l 1
S adis Ul 13y el plaill A jall ga AT mlhiasy 5 S3dll

Uil mllaimey allagiul je¥) e dinl (5 sm ) sean

lede 58T 31 sanl g A1) Jals Aas ) Apenl ai s

&t bl JIE Y Ll Y] s i) Daladl aal Ledaay () uSla

lein dla ¥ O Jltie] ) pgany cad 5 dd juall daa il i€

Ol OSL e JE saall e s dallal) dea il g

5 Lgiaiad Ll A0Sl ey Jand ol sanlgl) Al Jals dan
:J 58

Intralingual translation is not such a minor issue as
the existing literature on translation might suggest--- I
know of no research that looks specifically at the
phenomena of intralingual or intersemiotic translation.
We do have classifications such as Jakobson’s, which
alert us to the possibility of such things as
intersemiotic and intralingual translation, but we do
not make any genuine use of such classifications in
our research.’

! - Mona Baker citée par Karen Korning Zethsen, Beyond Translation Proper—Extending
the Field of Translation Studies, TTR, Volume 20, numéro 1, ler semestre 2007, p. 281-
308
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> O S LS 4 gl Al Aall) Jals dea i) cund [ ]
Jsbity Gany gl Capel W UL, A il gl ) el all 4
4 o b gpalai m L ol ARl Ja)s dea i) 5 als
mgbg\éﬁ&ﬁw_\;jﬁdwgqﬂ\
Opallai (Lo Aaa il Jie pgal Y ligai s e sun sSla
iia aladiul gl asm Y LSy aal gl Al Jals il
Lilanl 85 Sl ciliyiail) 53]

aa il ) S0 e Aald) G Jielys Gaw Lee oy
(any Al Al an S L) e Al aal gl ARl Jals
Glawdl Jea" 4l 3 eulla 4l Al Gl oL
sl ol ARl Jahs Fea il o sialil wia) of ¢Maaill ALl
&l o e ae il Aea il blail (e Sliue Unai s liiely
aly s Gai o Jerion daa 5l e g il) 138 ) ey
5 ala saal gl Aall) JAIs Aaa gl o Zethsen ol 3 5 WS
aghia 51 Ll Qlllay Cus 3 jpualaall 286N 8 LaSSY) 8 334
O e G Cus (e el e ablay o(Slgiua
G o Gl sl ) sl 5ol 558 il & sl
b oseendl 138 Lpagy A1l b gl

! _Zethsen cité par Aage Hill-Madsen, Rewriting between registers: An investigation into
the ontogenesis of LSP texts from the perspective of intralingual translation strategies, PhD
thesis proposal: http://pure.au.dk/portal/files/41896038/Thesis_Proposal_Hill_Madsen.pdf
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:5aa) gl Aal) Ja)a dag il Jalail - 1 -1 - 3

o Wil daalg Uaad 3aa) ol Aalll Ja)y daa 1l ]
@A 5 Ab (A seeally L aai JS Glay e Ll
A ladlay A A3l e Ji5l 1 smSla ey LS
» Leld A A€ dan i 3y 5 Leis Ll aguad A2l (10
2 @ilSa s e o oegalll 2yl by 8 das) je Al Jani
s Baa) gl Al Jads s il gl ¢ geeSla (50 JSEN 1agas
Llal Gy e e oial on deaill Ll
G Jsemsll Bile Al yo by el sl ARU) (a0 des 3
aeial s 1) cdan il aud Atla (g allay il s calds Jd il
O pin¥) Al ) Ay el (e Aals dea il 3 Glsaea
2y o5 Aalal) agialy das il £ ganga paill Japait Y ) slaly
Jahy daa il (e (phaadl i ppi (o Laids  Jaill (sl lay &l
Baal gl 4all

! . Roman Jakobson cité par Thomas FAYE, Etude des processus linguistiques et des
enjeux sémiotiques de la traduction intralinguale, thése de doctorat, Universite de Limoges,
2006, p. 58

2 -ibid
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Loha) A dda1-1-1-3

) Jadl Jail dania saal gl Al JAls daa il e (Say
Aaa il e Daadll 38 e salll s s AT Aa) ) o sede
Oxe Ol pald mlhaiadd il g (880 asa s Hdedy Ladic
Glalhiadl das yi 4 6l st ol Jlae 8 Coany LS
A Lo o daalll 8K slay) iy Y dus il
Ll ) el oy o5 Y ) daa A (e 8 8l A8 ) 6 gl
S dga g anal Fisar AV JUall 85 Glld aey dpnal)
el s )

Cungd aa ) ll (5 ke alleds o8 &l Glaa e -
ooy (Al aapa VT B ke Ldl yiely Aa g5l 4k
sl ol Al 1) e a0 YT B e

) Wen i (S Y Jisha S o Glalad) el a5

(Al S V5l g (S Y A dasl) ol s ) A5

G sY) Aol Glalll 4 ssmse e adagll LalSAG
P

Al oaa Jie 8% AalSl o gllaall il sa5 Y adll

sl o el 1 8 il e Conall s Sl e Gy
&

Aadl ay g My Aniay) Aall ) adaall) Jas 205 As e

Jsladl Ao all daa 3 g iy paill (8 s jall vie " s

3 2 geaiall Gl M A el ) sl e
& Js

! _ http://www.atinternational.org/forums/showthread.php?p=47043
ol 5oVl (8 dpaddl)l Jsal) Bl dea i vie ikl IS SIS (lalud) Ges )l 2 2
http://www.atida.org/forums/showthread.php?p=39313:kl )}l e #lia (L33 sail
Gl oyl 2
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:J ¥l & sl

DA Ul fpesall sl S o 3 ke gulsall dslall
Jsls

Oe oline Sl il SAd) ga s SV Wl 58I 8 Ll
skl

AUl = Laai (99

r il g sl 8 s

5OLEY) 058 Gy Cpavall ) e 8 ke SO Jlally,
and 35l (83l el Jglas AV 3 L) Laaasl )
OLsdll Jixe 2l s Jlall (Y slae (5 el s Ya 5 L
il ga Lia Joladly 3 gemtall o) W iy (Baw Lae . Sl e LIS
Y )sallsasa s gl Com AV 588 (Y )0

A ) Aadll ) dall ¢ 58y el () Ulia 653) 5 b by
;g;usm“au.ljj L.,S:ﬂ\ el x5S Ladis Dlg

slal) (a7 9 ) ngd\juehjdd'ﬂ B _yds 0 A8 g ‘”}L.d\\g.

"
L]

OS5 ) 138 e g Leall g A pall Zalll (g dan i 03
1 SIS D A Jalasy) KA1 Ania) Al ) das il
Aadll ) ) 13 e cdtian 5 & (Mg oLl

A el

The rest, being ten thousands DHS, must be given by the
husband before the consummation of the marriage.

o dadall Jeul pila 8 o ggde sl Lo Adadl a5 (S
& oA e gad L o S AN e JE () sall
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e ad ¥ Y Lay ladie gy Y (ol Y Aanda i)
Sl

o Alen s e il (e Laail T3gs cyfinldl il sic) ao
A0 JAls Aam il Lan ol callal) G i) e 5l shasall o8
odiall) Laialy saa) 5l

Aig Shal) daa il -2-1-1-3

J203 Zaa il g i g Ly A g SLAIN e il yiad

o asfiy il Ayl daa il ) s aaslll Al
sale) b aaais 66 jealee Al L8 il (o geai d2lua bile)
Slo el el LS salelS Auslll Al a gaill 1S
Silia e et Waldll ) geadiing alaal € A JEa Jaa
Sy ¥ (UL 5 yanll U jeac 8 deddine Y 55 9o g0 2 ol
Jarive Jslita A 5 palae 41 ) o alll NS (4o Y Lgagh
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(G beSha Aalall elill @S!\ oatll Al Enaaldl 4zl
a8 J g8y (gl Lﬁ&j}(\oﬁy\egﬁu\ Slla (31 9 e

Y * g 848 Gl P
s ¢ a3
Ay a5 sl as * AN PIUY K PUPRCIEoN
el
FlE ) Lo Adla * Bkl 4 el Gy ylay
Dlasal

e 350 155 3 % Lelle o Sl Ly
1 -3
| 5 \ad

o) I8 (e degd gl (a o ) pling ol (2l il
2a agd adde Haat Al galal) (o Hlall e clall (aiadiall
ol QLS dd g jaall Ay jal) dall) aales ad s e LY
Q&ﬂ\ulcméjgg‘ﬂ\éa.\a,gj anll Y B Jaoe e
Slo Lla paill agh Hhai ) e doay 38 dy gy 5Y)
Lad 4% Lgh&\ a.pﬂ\ Guu).d\ oatll S Ja g palzall (5 l8l
Du vilain asnier

Il avint ja a Monpellier

c'un vilain estoit costumier

de fiens chargier et amasser a

Il asnes terre fumer

Un jor ot ses asnes chargiez;

maintenant ne s'est atargiez,
el borc entra, ses asnes maine.

:Lﬁd)i}]\ b}é“}[l—j L_zsLJ\ kﬂSLAUJ}‘)A; (r3eha 1
http://www.gahtan.net/vb/showthread.php?t=45868
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Devant lui chacoit a grant paine,
Souvent il estuet dire : "Hez!"*

Al () ades 5 DA e V) agdll o (Blrie Gaill 1368
soanill (8 eS8 ol Jee ol A " Y Aglaias b jualea
oo Jme Ailheand) LIV (85 A 5l a0 5 A8EN 5 Ayl
CulS Al A jalai) ARl o aaaal el 130 Y] ¢ aladll Salall
Ayl e bl daadildl lawdl g8l A saila
2 1 palaall

rda ). 243

& s s sl (5 alll JE (ha Lo g An i) i
eliadll s a0 JS50 dale Jaill (5 6Sh g A0 pan daman B3
S 3pmdl a3l e dea (e A gind) al jaradal
o Ay Ol e saniy ¥ sy il 13 iase 48 ik
S Oradl paill ge Shay Caagl (=il 58 Y A i)
Laaill 13g) iy ya3 Jsl 5 can il (ai ga Lol Sl sall a5
Luyken et al. O9AT Y (8 4ed 4y joad) Amad) daa Jll (e
Aa il of ) el Cus (1991)
«...condensed written translations of original
dialogue which appear as lines of text, usually
positioned towards the foot of the screen.

Subtitles appear and disappear to coincide in
time with the corresponding portion of the

1. Roy Pearcy, Logic and Humour in the Fabliaux: An Essay in Applied Narratology, D. S
Brewer, Cambridge, 2007, p. 221

2 - Routledge Encyclopedia of Translation Studies, p.519
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original dialogue and are almost always added
to the screen image at a later date as a post—
production activity ».!

pd g sh (B pal JSd A ek hal ) sal AdiSa day 3
sl aa el i AR g dn ) peditg AGLAY Jiud Bale
&J@SJM‘L’J! u\.mih,\-b‘i‘g-‘nghj c@ﬂ‘ﬂ)bﬂ\w

Gty oy BLES (Y

o) Ailianes s Al dalail (e JUEEI A i) el JSEN 13y s

rnli e Jsh giSall ) (g sadll

A kind of written, additive, 1immediate,
synchronous and polymedial translation®.

Ay psllly  Adlaally (dgiSall deaill (e g

dia) yiall

) o801 Badatia g

A 58 daa i da yiall gl Jall S il 138 (g
sl Balall 8 5 s gall Al Alparad) dadail) ) Calisas
ad elay (A OV Ll (A Qi LY Al Saaiis Ay peadll
Dl (830 aa (el e Sy (AT pelat g AL e ) sall
5 dea i LY @l saaie ANl 3 Ay Galfiad
Leaill aelsill 8 Alddl A gal ARl oy sin LgaSad

!~ Jorge Diaz Cintas and Gunilla Anderman, Audiovisual Translation: Language Transfer
on Screen, PALGRAVE MACMILLAN, 2009, p 21

2. Gottlieb cité par Marta Biagini, Les sous-titres en interaction : Le cas des marqueurs
discursifs dans des dialogues Filmiques sous-titres, GLOTTOPOL — n° 15 — juillet 2010,
p.18
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Lgd lea 0S8 O daa il o3l )y A5 4 juall s
23l g 4 siall (e (5 500l ) sadl 4 aals Le IS

G dlag) Lele (ald g 5 (e daa i Gl dn i)
g Adliadl cilaglll Jie Al Gl ke de gana (8IS
Alee Ll a5 Cangd) Zalll Wl e aeadd) 23l i )
Lsid ) sad IS Al ciladlal) Slay) b Jicti dibass
i Lo it ds yial)l laadde 5 Cpaad s G
A ey ST 6 s ) DS all g WDISI (g cdan gl (B ) s -]
LS ) (amans o
‘LS)*AJGML‘L“‘G’“”-LSJMUA°M\&U:‘:"—’-2
sale ) i il e Labud coledlal) JSE 8 1w 3
(Rasdd ne Aaly) d8shie 4480 dal (e cpllaill (8 s 4
e dy et 4al Y

Aiddae dla Lebe e 53 a il 4nl 55 O Vg
sl s A gl Bysenlly Byl il o
gﬁ,q;@\w\‘;w)@@JM\w\‘;ﬁm}ag@s
B Al alll) sl la¥) lef L aa g Y diUadl s2a
azll) QEJALASBJQQEAZ_JJQJQML; LA\@.\.\S&.\MM
pxd s (JUll Ja (Ao 4 alasi g Al ialll 5 4 2l
ookl aily JBY) e dpall Al 8 Al Gl asag
434 CladST Y
«---in some instances the parallel does not exist
but also because the linguistic variation of a

108



language has not always been thoroughly
described by scholarly work, and the translators
are left with little more besides their intuitions
about the languages concerned».’

il o Lag oSly gl aa g ¥ Al Qo B
L) 08 (e Bars g3 25 ol Ara 24l kel
) Gl aguaa Jo Geaday Ggan el Aug

Jai da yiad) G A asi ) oSN cilall (e

) a5 A pall y de gansall CUS Al g 48 ghaidl e dall

liay Jlsags)ga (e OsSall oLl Y i all e da Al

el pall (S L S o8 A0 e Alisa D yisas

sda JS 2L o A gl et Je caghy Sy ¢ pall
,J‘-}J-CY\‘#;JL’A.Y\

1A i) Jaladl - 1-2-3
Slasall 138 OF Aa il et g g Jgal) (0
Ol Ld Gamy sl oa g€l phailly a5 Ul ) o
Ao indl s 2 3aaa Lalail elat s da il fuee Jaali i
Dlsall diaaty Laa i€ Cada ) LB Ll ) (5 jlns ailda L]
OSN3 A il (il Glaiadall jalls el Jle cas
A LS il gl i) 138 oy el 5y el Y

' - Gambier Yves, GOTTLIEB Henrik, (Multi) Media translation, Benjamins, Amsterdam/
Philadelphia, 2001, p.214

2 - Jorge Diaz Cintas and Aline Remael, Audiovisual Translation : Subtitling, St Jerome
Publishing, 2007, p13
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Al e el Sy Al ey K geall lais 5 A
s ypall Cua Sl ZlY) )y (8l aiyg 3 S8 Jlay)
Juail o Ga D e Jal Vs o mla) aladll o LS jay
VIAS gy A sabiall leagsy Sl s a lealil ENASI\
ol Lo 3y Laaalin led Cupa Al A&l () seis,

2 KO stiadl

£) gt &l gl (o abudl) ity Lo JS J Jslai Ayl
Zd;y P UTETIER S }i <onomatopoeia aﬁ’:\-‘h il
Jada i ¢ uM\@)SuJQ Y@JAS\UAJ“_’A&M‘))
uﬁdw"u&wwjéamuﬁehuﬂu‘gﬂ\u\yamw%ﬁ
&) gual gﬂ dpcal) dildana Jiialy CA‘JS‘ BlSlaa Ladaal :(mjgaa
Sl Lagaili g salual) alati )) 9 3 gall ALKl g 3Lad) granda g Aaplall
e s 13

slady M‘ Gilall Gl odel jaill 8 Lyl Lss

Lol s abil) Lgiaaty ) &l sl JS Ja5 ) Galiaddl la
e 4y 9 gacail @auyd\ G olal Lo S laid ol
Claal CEST Olie cae I A2 8 LS delyy) il jualls
kel udal) dpail 2L Laiy caaliiall (5ol (8 yill 5 Ca gl

‘@jjﬂ\),mmm@ﬁﬂ\maLMy‘aﬁéﬂiagﬂg\g&;;w\g\”u‘émumﬁﬂm_l
82 b= s

Mﬁ@)‘d\_z

9 e 1997 ¢1k 3 _alll «é})ﬂ\)\Jc'éc\)ﬂ\)}m}'éjy.aﬂ'&c\)ﬁedﬁaéch_s
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Cabalsall Flibe et Mie 8% dgle DA s il
DY) g

slad¥l o galdly A jiull aaly 8 s)A) Aga (e
Jaall s (alll @ 35 ¢ La¥l Hlsall Jdan g a8 Al 4 el
e iy Al WO 8 aa g ) Sl Gl Al e
J sk (5 AT Aali (a i sind) (K1 Al A3 Cilan

Jahs Aa il ety (pand ) An il asil (g
s ddlsdl 5l oy el o s jilly saalsl) s
JAly dea jill e gt Bas) gl ARlll JAly ds pdl (g k)
sl ol azll)
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ot puda il o 1-1-2-3

sl Jmuﬂéjtfjﬁ‘éw%ﬂ » ﬁ\@wehé\
oed el e Slzd 5 2« s pa

---the need to render speech in two lines of

concise and intelligible writing with a minimal
loss in informative content.’

Crsba (B aggiag (3B J8, AUS AN 83
Cilaglaal) (g gina & 88N cra 0 aagg

(8 B sl dan il dlee (o) L ey Ciy paill 128 (e

Jall 5 5Ss e siSall ) o gilall e JWEBY) Y51 o As il
anicis aliall sl it Y in Laseia (0 sSus doaliie dn
G oaill sS Ols e paa Al il Aalie
Aa il Gai Hslaty o caa Y comall sl Jslia

G omsall lea i e ol o A i) alids,
e Jaxd Lai) g Jasd 4y poanl) Lmand) 3alall ) ga Jaii Y L S
Ligeay b ysa (e abill dibapnd) S gSall G Gl i1 Aoy
oabid Laa SN Al G aer el O Aa i) aati LS
() paill (B (uliia
Subtitling is a way of translating what is being said in
an audiovisual, text, with two characteristic features.

First, there is a change of medium from the oral to
the written form. Second, the oral message of the

I Sl ¢l ¢ A ) 5 ¢ intralingual subtitling - Stlie sas) i Al Jala 4y fad) culea
interlingual subtitling
2 - Gottlieb cité par Magdalena PANEK, The Analysis of Selected Translation Techniques
in Subtitling Elements Containing Humor, Auflage, 2009, p10.
% _ Pilar Orero, Topics in Audiovisual Translation, Benjamins, 2004, p 104

112



source audiovisual text is also present in the
translated product.’

Ly cg s (ram al b (@shiadl daa 5 e g A i)
e siall ) g ) (e Jasagl) (A s AN U (S
b dala jdaall 5 el aad) Gaill 4 6l Al ) 40 g

AR all) Bl

Adlide el W oS o) cSe ol o As il
.«ﬁ}u@eﬁuus el Al Al jlea Guad e JAMGQA
e ol A (L) sl i) Gl aled & lga
Gl dias ot (eY) @l H)s el pad )y Jew
2 45080y

A ety A il ol o Aa il Ble b
J3in A pead) Bpand Aex i) cllee 2l e s 3
fo 2l ia¥) @il (s deall AlE (S5 Cua
b gl daa il pe &}'\S\ ey AlSiall dxlll 4als
daa ill de g e 4_9 ela 2aall 13 gf .localization
Adaptation is also associated with ADVERTISING and
AUDIOVISUAL TRANSLATION. The emphasis here is
on preserving the character and function of the
original text, in preference to preserving the form or

even the semantic meaning, especially where acoustic
and/or visual factors have to be taken into account®

05839 Ay pasl) dmand) daa jill g jlgdly Cipsil) Jags
Aidlh g g L) pail) 8 jua o dbdlaal) o Ua sl
dald (VA aall s gl J&) e dBbblaal) clua e
Ao yad) g/ g dmand) Jal gad) Liie¥) B LA 1Y)

! _ Jorge Diaz-Cintas, Gunilla M. Anderman, The Audiovisual Translation and Language
transfer, 2009, page 30

2 - Topics in Audiovisual translation, page 87

%. Routledge Encyclopedia of Translation Studies, page 4
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https://www.google.fr/search?hl=fr&biw=1280&bih=657&tbm=bks&tbm=bks&q=inauthor:%22Gunilla+M.+Anderman%22&sa=X&ei=k1N-UsHcJ62u7AbVyIGIBg&ved=0CDoQ9AgwAA

Dlie V) e 33 o)) g ) anlal) Jaladl o8 1380
Ak g Laily (VA (5 giaall (W JSAI ud daa il 8
daxd ol el o JLEYL ellgina) g lE) oo L) oY el
Lail 5 il 43l ) 488 e 3€ gl pU8Y) ity V5 L
Al 448 8 Qe ge Gaally

& bl dea jioy A Al o quligd 5
saall gy g0 3l 5 (DY Gl d Lay ) dadast) Baaxile Jails sl
A sl Gaill (e STl sl JSG 8 pvp gl
Lall ooy e La¥) sl ae el L AN e
S e S Al Ll (A Ay i) Apmand) daa il
Jsall 5 Waaly g o Jlad i e AL0al Al 26T Cold g 5 )Y
bl Aalally 4)lae saa I A ey ALY
a clla u\mgﬂ\mwﬂ\ Ll 4dhidall o ylanll
Badaie il ol il 2 i) e Jaladl
L) A Aol A ) i A Ayl 1
(ool cuguall tJsall o8 8 As il (e Jaadll 138 35
(i sl 5 oL gl g (il 5 il g 5 ¢ 5Ll ) jan 5 claila)
Sl s i 5¥) g ey e ligall 5 clailag s elail g S g

oV Aial A e (Lasiad) cilel@ ) da g 3al) A i) 2
sl (piald

S e 5y 108 3 ) e s N 2m
Ay gaall 5 Aaalidl) cpialll ) A 5dasy) Al (e Dl 485 5aY)
A a5 Alelal) pialll ) Aa piud) 45 Saady

! - Henrik Gottlieb, Subtitles and International Anglification, University of Copenhagen
2 -y
- ibid
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1Ande ) Aad ) daiha g 48] A3d (ha A i) 3
Al )5 LAY Galll Y 4 by

:Crakgall Add ) AlS ) ARd (e da iad) o4
O 8 o gy Cun 0l ) 8 Aa il (e JSAI T8 a0 5
L g e (el ik gieeall A5 Al 23 A i

sdllade cilad ) S J8) clad (pe da i) 5
sl alaladll 8 dlexinall dolaall cilalll (e da i) ()5S
Al Ly j81 g 84y alaayl ARl )

a-.'\-‘M &e BA.ML’ MAS‘ ML.\ voice over Jéji Wﬂ‘ -6
iAlada 8

4—,‘-‘43\2“ @A\):‘M mﬂ ¢_,J° Latvia l,g.i.\""i LA Qﬁjém\ d*’-'
c« voice over Jﬁj‘ ‘JA:\J“‘ dfj)ja = Lﬁ‘ 61.)}4& eMY‘ :\.a..alAJ
A gl 4210 A i

. fansubs 3‘\9'63‘ ;‘AJ:M -7
Sl o oY ASud o 3l 4y a i da il (e haad s
e Ldl Gaea jidll Gy o A il e gl 13 )
sl O siaar Ji i paall da il uleas GsuEh Y agl
o glaa | siacay (S AL o (e ) il ) 58S
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Y aaliall () agd sam Lo dpadd ol cle day iy el Jad g
Sl 85 Aalal) Jaul 8 agia jin ()55 8 5 clgd jay
rdalall oo A iud) - 8

Capai Of aadaing (ol S5 ) dud) Lla¥) oda (e Slad g
e b iy g il adl ¢ s 5l deading Ll Unad Ll
e A dll Al daline A Y s dal) H2Y)
Aadl ARl A i

YEEOVA \h;)ﬂ\gzﬁisau\ﬁdmd,ﬁggﬁj
wéjuu)ﬂ\o&ui 61&)3@\&}*4).0‘\.;4\;}64_1)@.\3\
Gl A o3 5 MYLSE) " A pead) dumandl daa il ) slaia
LS dlgian i et Alla b Lol i A6 oalie U A4S,
:\7}]‘}@.5“5 ¢ taboo Words ZJJLMM C’_aLJSS\ 3..4;)3 djm
. sociolects 4alAll doc iy Q\-’.&U

AL o pseaidl Bl Al Aalll ey

Al @l ydse e ESD g olal) Gl ) s il
‘eM\ Lé 23 5ill 5 ¢ les faux débuts bl Gl 4, 8l
2axy gl 138 alaly 3 geall pa (gl il 3l ) Sl
wliadl llacy il Gsiwe 4 pad s il
Bl Ol alal) aa edysid Al e Dad et As i) ol g LY

s i) Ganm Agee NSE) ) (3t o) ) il 5l may geandl Y JU) Jue e il g St
i-Tortoriello, Adriana (2006), "Funny and Educational across Cultures: Subtitling Winnie
The Pooh into Italian"”, in Journal of Specialised Translation, Issue 06, July 2006, pp. 53-
67. Available at: http://www.jostrans.org/issue06/issue06_toc.php

ii- The Translation and Dubbing of ‘Fuck’ into Catalan: The Case of From Dusk till Dawn
iii- Talka-Tarkkonen, A. (1997), Aspects of subtitling. Translating modality in news on
Finnish television, MA thesis, Inst. for Translation in Savonlinna, Univ. of Joensuu, 83 p.
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S el bl Aad e ) S DA Calias Lguds 2JUY)
LA (a9 edy gaally and

Le défi, pour ces traducteurs, devient, de ce
fait, d’essayer, sous maintes contraintes
(espace, temps, synchronie, compréhension,
etc.) de <« compenser » cet inévitable
«rehaussement stylistique » en utilisant des 18
marqueurs considérés comme <« oraux » qui
rabaisseront le niveau stylistique, donnant ainsi
aux spectateurs une certaine illusion
d’authenticité verbale. !

i 9 ¢JSAN N3¢y e sall £ 5gd Apauily ¢ g2a3) sy
') (@\ ‘?'é'“‘ ¢yl 3 pa 3l c‘é.'i\S.d\ j,)ﬂ\) dse B gra
AN ‘5:\3\ « ‘ﬁ}‘uw Comaail) ) RY Y% Ul 2 yy Z\JJIAA
ssadl QRIS Lghd dn dse 18 pliuly s

4‘;)‘9.&:;}’\
Eupaal) Alaly Lo slay) cpaaldall (AUl Jary Lea
X PAY

caw\%ﬂ\w&th\U\UM@uw

gl lele gl Ao s Jalge leaSad dea i A
pasadall cladll 8 Jolsall o Jiadiy lelid ol den il
Dseh el s ) 5 Gaill 1 ) seda (e )5 A il (il
AAJ‘:AL_QSJ C'_\GJM\.@JS&AA 3;\)95\&:\5)“”‘_}:)\.;45

! - Thérése Eng, Traduire 1'oral en une ou deux lignes, Etude traductologique du sous-
titrage francais de films suédois contemporains, Vaxjo University Press, thése de doctorat,
p 18
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Slo eVl paill Clul (B i ) adais ds i)
el Cuaall (Slay eliaal )l s delual A Gl s
Calarll G gal 5 camadll Ciladle 5 Cagplall Ol phisall 038 (g
Lud  Marta Biagini eiabi Woka o SY Lo g8 5 43ladll aall

L
II  s’agit d’adverbes : vraiment,
heureusement, bien, alors, enfin
d’'interjections : ah hé, bon ; de

conjonctions :ef, mais ; de formes
verbales : disons, tiens, tu sais ; écoute ,;
tu vois, etc.!

& legd Y bl L daball ae ds il
Jalse @iy o pe ddlide Claldiy el ) DY) des
Aainll DY) daa 5l Sl daball JHaS Glald) ey Cilea
& 2 aliall Juadt Sl Glalil s3a ey allal) 84S jaY)
2NV daa i Ol Cun ¢ Wyl 5 Ll 5 Lilall 5 L 8 Lig
A8El 5 Aall) Y A ol gl Slagl 4l lalill s3gd diha ) Culallly
oAl Jalse @llia i) iy Fedpibagll o soal) ae (jlakali
Ol o3 ey Aaball e da il Jeadi Al Glal calea
c.t)jg.q.usmj Al g (el g clailid g (Ll 5 (Saaly
Jal s g

o il aal) Gl Jsn Guin A jall S i
AANL Aalial) L) el Copaall J 58 G Ly ¢y ylaty) dall

! - Marta Biagini, Les Sous-Titres En Interaction :Le Cas Des Marqueurs Discursifs Dans
Des DialoguesFilmiques Sous-Titres, in Glottopol, Revue de sociolinguistique en ligne, n°
15 —juillet 2010

% - Yves Gambier, Recent developments and challenges in audiovisual translation research,
in Between Text and Image : Updating research in screen translation, John Benjamins
Publishing Company, Amsterdam / Philadelphia, 2008, p 15
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(o Sl (el (5 pdall (8 Aadiall (3 LA 5 A )
Ol &gty A il cOldusll dplly als 5 Y il gl
Aalialy 45 5 5 ) LEISE Y 0350 A ) o JLEY)
Lobiai) draial gie dan il (oo g ill 138 i 30 Jsall (Y
Aoy Ao iall 2an Kay Y Wl @S Al Jally 4l
(e fiza 220 sy callali Al dadial) (uSe LB clilSal

Sl Galiaall g il
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-5aa o) dall) Jalada il .2-1-2-3

CpalSidll ea iy saad ) Al JAky da il 6
Aa e JSO 8 siSe Qllad ) 4 ead) dxald) salal (8
Jueniad 1y 28y | il 2a8 Hland day )l ) DG 8 el
A5 Alanll ()5S s il 3l dia sas) gl Zalll Jaks Za sl
12 Jlie) (8 gy faldl pany dea ety 4310 Jals
Al 93 (5 WS sy L Aan il sl 33 Ganm A il (e g il
alaa g (uaﬂ da yiudl d}@\ » Qi ¢De Linde and Kay Lﬁ‘sj
OF aas 4Y saclisadl L ol gl 8 delicall L (eSS pad
Oo s ) Qe A daa sl e gl 138 Ay
gr ALl & Ma e oSl Y Gla¥) G By cpen il
Co CLBY) ) a6 el (5ol 8 A il il 2 Janll
agiSail ALASLY) bl e s Y D0 o saleall
) A 251 olaS

aall Za il sas gl Gl 2y Aa i) jem a3 g
e g5 sps daadl I s sSa A) aandl Cilaia
zel o Anlie (e pand) Gl 5 auall S ) Ciagn A i)
@A Gaddll Cajla e Lediadii oy 3L Bysk e (s A
b oSl (e 888 5l 777 Asdiall ) Jsaally el 8 ey
A s¥) U e

& saalgl ARl JAh Aa il e JUD gl Jien
CHBED 5l adat] A gelay Al € AGE 38 aladiul
A yiall Jlasins) daa i) Gl 5o il 8 ela 88 DiaY)

L. De Linde and Kay cités par Joselia Neves, Audiovisual Translation: Subtitling
for the Deaf and Hard-of-Hearing, Doctorate Thesis, School of Arts Rohaempton
University, 2005, page 22

% lbid
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Gland) 138 a5 LV Aall) ol AV dadl) aalai] Al S D050
sl I (1998) Ivarsson et Carroll J9JS 8 (i) aaly
When viewers see a translation into their own
language of the foreign (or their own) language on
the screen it consolidates over time their familiarity
with the language, especially if they happen to have
a working knowledge of it already. [...] certain
countries are building on this fact to increase
literacy, teach and maintain minority languages and
consolidate official languages. In Europe children
start to learn foreign languages, especially English,
at a young age. Watching television makes a
substantial contribution to their understanding of
spoken language and to improving their
pronunciation.’

dan jia (agid gl ) dadal) Al o galiall aliy Ledic

13) Aald (Aallly agidl] cdgll jgpe  aa o o8 AdLA Lo
Ol (lany Jaiudi g [...] W Aliue Lles 4 j2a agaal S
LYY clal adaig gl GUal Ao addadl) HEL aY) 13
JUBRY) fam g gl Ay Axih ol clalll 485 g Lgale Jldal)
S G b g slaly) Aol Adal) cllll Al B
29 ASaal) dalll agagd A Dad aalud (g AN Baaliuad

dmandl Jilusll 8yl e Al Al Gl o old Y
Y eV oY Aalll oda alxial 5 S ClLlSa) aey 4y pealll

LIvarsson et Carroll Cités par Vera Lucia Santiago Aradjo in Jorge Diaz Cintas,
The Didactics of Audiovisual Translation, page 227
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Lail 5 ca¥) Aalll 8 Led cdlliay Leday )5 lalS 43 jaay (3lah
Sanind 3 ) gl 5 LIS o3 Jlaninsl 388 ) elld (saay
CpalSiall g dalll o3gl dpaphall 440l 435, e Db dled
Aaia¥) L ¢ 5 S AN pe elly Je JoF Y5 L guladl)
aaall 13 by Anal) Al Al sl Al ds jise

+ b "ial 4a A Hall " LS silga (5

Leur intrusion|les langues étrangéres]
progressivement manifeste et quotidienne dans
les foyers (dessins animés dans d’autres
langues, sous titrages-:r) participe d'une
sensibilisation aux caractéristiques de ces
langues, d’'une acculturation, d’'une imprégnation
qui font évoluer les représentations mentales
des jeunes mais aussi de leurs parents—-vis—a-
vis de l'étranger et de sa langue ; et cela, méme
si ce qui est dit n’est pas compris.'

Ggal) (B agy gualy g otie JSdy [Andal) clalli] Lgd gi
Gdal (8 Ja (A il s AT clady 4S jadall o gl )

-

Lad) g oladid) g Jaid (pud Alal) DAL (jlaady )AL

U La S 1Y) a1 g cdil g i) olaily agdll s

.exi-ﬁ BT

1. Fabrice BARTHELEMY, Diminique GROUX, Louis PORCHER, Le Francgais langue
étrangere, L’ Harmattan, 2011, p. 78.
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Clallly 4 peanll D) gal ol by sl LiSay (B Lae

pda & el Cusd A el asu )l SO Al Ay

Ly S AS il o g il JUlaY) Bl JDlaialy s lall

Ay dalll el aladl 45 )l gpe Axlday il Aelay)
A3y skl oda ClY My Muzzy 5k Lediand

Cette méthode rencontre l'intérét des 9-10 et
obtient leur adhésion : le message linguistique
passe mieuxX par un support didactique visuel
qui est familier au spectateur et a I’apprenant.’

(B _pudilat) g Al o Gy JALY) dag p& gl Lalaia) "
Gl S8 i Ailoadl) Al 8 s agaal Y o8 cBY
Alial) Al Z\AJSLA 2\5\)4,1 ;\,'\A,'\Sﬂ 3140 Cé:‘)h s

" alaiall g

Jils LS ila ) As il gl 231 Jertiad LS
allall 3,813 5508 ani s Jalad il salS i) Gl alad)
&5 oy el JOA 5 aaall e 8y ile glaall Cilagind e
Al 3 & yedal AiaY) Zall Al Clagind (50 38 jaal L) sl
8 ageal e¥sa O duial A (palaty Al e <y al
Arand) mal yll e Aflan s Aplid Claslaa S e 400 8
2 An i) 4 jeal

A e Al Al a5 ¢ Sl SN G Aa il e
e 2 g Cua Me Ul )RS YT s Lbae LS

! _Fernand CARTON, Jean-Marie ODERIC DELEFOSSE, Les langues dans 1’Europe de
demain, Presses de la Sorbonne Nouvelle, 1994 , p.20
2. Annamaria Caimi, Audiovisual Translation and Language Learning: The Promotion of

Intralingual Subtitles, in The Journal of Specialized Translation, Issue 6, July 2006

123



ok e A gall A pe iy Giga a9 (e Al ga
w\ﬂu L;e:‘y\ ClalS 4;)“ s Qm:mn | Qmums\
@.u}.d\ On o oY Ansill sl c.u.g c;\_ud\_\ u.i..\é\.amj\
(e gsill 138 e (2004) Bartoll J$UL llaass A jiddl
Gl Al g M orrpend ) danlyy Maad 4l ds il
Cirall g Qlalll dlla ) as g JalS Fuwiy cpandl ilaia
(T
"5 sell

Glaglll das 3 8 Bas) ol Zall) JA)s da yial) 2240 WS
aldll agdd 5 OIS el ) seandl Lgagds Y a8 )
i gaed) Ji bl ae Gda LS diald dlaa dagd o faady
t—ﬂéfe L..S.JM (1996 Danny Boyle JJ,J-‘ g—m CUA\) Trainspotting
Osashy e sl Glan als daily)) daely 48 (st
& Al (S seeal) Leagds A nlad) daly s i
Ofinlll G Gl maag AV JUly saadidl il
(il el & ety ) ) gl
Hagrid: Sorry 'bout that.?
SCERRPRRRNS I
Hagrid : Sorry about that.
@l o V) oSl Cun e Uans gan LA QS Y
Lally Lald dagein e S5 A 3Ll Jaad Ghaill
Jaand g )b Al L) aa gy ) Al a5 ¢ laua JlakY

1. Joselia Neves, Audiovisual Translation: Subtitling for the Deaf and Hard-of-Hearing,
Doctorate Thesis, School of Arts Rohaempton University, 2005,

2. Trainspotting est un film britannique , avec Ewan McGregor et Jonny Lee Miller,
réalisé par Danny Boyle, 1996
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Saad saad ol Aalll Jala da il Jalal ) pei) ey

< On Al B el Al mal pll B A il ol S s Lay)

“\AJ“ Ji (Lgd 65335\ S Y open subtitling 2\3}\3& ‘*AJM L)

aaly Lfﬂ‘ GAU):‘M & L e JSaYL closed captions dalaa

O pSadll Jlea (B e ) e bl Gysh oo wlAl
Lo pe gl any

1A i) 8 S8 2 9eda- 3.3
A Gast Sl translation shifts Slaly Y1 juiad
dan i) 4 nd) xiy (Al oY) @ aall o daa il dlee
S geday alaia¥) Al aldl ¢l e i) DA
(e psgdall 18 daa L 58 5 tCaagd) paill s Haaddl Gaill G
Aleall J4lm Ay Lgie A3 Y ) Ll aalial)
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Bl el & sl dudd Jolii (e ciagdl 5y IS5 Anen il
agd 9 daa il ale ) B Ledea Jaad) B K15 dsie
Al A LS yiiny o 0Say oA o) juainl) 4B g
Ldals palll al paill ¢ra s cJaad) ccilalst) cdan )

Yol leadl daa il ple i alli€ 8l aa ol 5
iy alladl (s kil Cua e (liggldie Glird 81 1) (8 ax o
Gildai 3 pually dllia 6 Y 4l Jaall € 5 G
o @Y (KA e Gl aa il e oy agle 5 clagly
Al S A8l Laalew daa il e pe s a8
sy SASED 8K e 5 ¢ Saaliall

Formal equivalence focuses attention on the message itself,
in both form and content. In such a translation one is
concerned with such correspondences as poetry to poetry,
sentence to sentence, and concept to concept. Viewed from
this formal orientation, one is concerned that the message
in the receptor language should match as closely as
possible the different elements in the source language. This
means, for example, that the message in the receptor
culture is constantly compared with the message in the
source culture to determine the standards of accuracy and

correctness".?

o) Al Gua G plgw gl Alul) o ASEY gl S
) G UL a1 (3la Aaa 0 (ha sl 13 by s giaal
Ax il QS 138 o sgdall g o sgdall (g cAlandl g Alaal) Gy g ¢ rill g

http://rs.ksu.edu.sa/95645.html : Ll ) e 7Uie G 51l 3 $81S3 L sgia ciyagall Gaual) - 1
2 - Nida. E.A. (1964). Toward a Science of Translating: With Special Reference to
Principles and Procedues Involved in Bible Translating. Leiden: E. J. Brill. p. 159
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Al b Ayl 8 o) o Jary O pa el o 0sS Lisd
laa  pdaall dall) 8 AiSeal) ABliAal) jualiad) Coan 28 Al
Aol 8 Ala Il Laila Addial) 45l 3 Adla )l ¢y 8 o Slia ¢ ny

Aauall g 4Bl juleae Laadl juaall

Gl A daa il e o oMed o) gl (il NA (e sy
e Sad e dlaatival) Jaall <G5 Cua e Balaill e
dalll 8 Lgn ulad (gilad cangdl il & Al ) Jas ) 2l
ohadl

5 5 Sl IS (o i ¢ SN QIS al jaid 2ns
A2V A i Ul (b allal hoay SSH (0 58
A Y Ao 58l 6 Saalinall S Glahy Lo
demi 0 5 il sgandl i Galll 4iany
L’intention donnée au texte de départ et que le texte
d arrivée devrait reproduire le plus fidélement possible.
Remarquons qu’il ne s’agit pas nécessairement ici d’effets
sur le plan émotif, mais plutdt sur le plan physique, a savoir
que 'auteur du texte de départ incite le destinataire a poser
certains gestes.'
Bale) Jamagh pal o Gady Al @) pall e Al 4ad)
N oY of Ua ABaadlall jaaty ASlaY) (e (Sea a8 sl Lgalds)
ssmall Jo o8ly cdblall g glwal) o UL 5 g mally (el

' — Traduction Et Equivalence : Etat De La Question (sans auteur) :

http://theses.ulaval.ca/archimede/fichiers/21362/ch03.html#d0e 1692
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oar LRl o Jtal) MUY (el LS Gy O ey (gl
Jls all

S 1 4 3y Lo e Jeliy pail) Qs Jas 8 13) Aalls
O and S a5 i g (ge il Jiiasdl) 138 e 58 2l
VR PRI TN PIRE LR JLIS

(UalA & 5 e gasal 2OV U Gy Al jall ax

LS Baanie dabail e adind g8 A g€l a geaill Jia Cand

b sosall iy dima Ay il el Y 58y i

S Lt paa ) i Y 8 gl o Sl o LS Lgtiatia
Ao sl G il b Al o
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speand) Cilaia g aall da i) -4 -3

Sifiase 4 jaa e 3Ky Wil aa i Jee sl glao ()
S iall 05Ss )f (m pend) Gl g aall 48 jaa 5 des il
S, FleY) odgd Lelaia¥) clagll e 4y e 7 il
ol N oSl il e gy (Al dlalll g 4y 0 3l da g )
e

O g9 end) Cilana g sl 232 () () st o i
ddar Ao Adeny s Tal ol S g sane 00 %5 5% 1
z )i el (8 aandl Cilaa g auall alaiY) aae of aas
Sleal 23 e (e padd 1895000 5 379000 o L
Lasi agillin Goany ¥ eV 5 22013 dila | B L8 Sl
A Al G sl e mal 1 (e g

oo dal sl (8 Dsa (e aall o) JB L Le

028 () adl gl g 4 salll Clall) 4S5 5e) E Ay (maladl L)

& mall oY olalhy Al aladll dapda ) W e & sl

W gai€) Al Juaal 5l il jlgn T )5 ¢ I 5Y) agaidat Jal
LIV Aad 2o 8 agil jleas ¢ Hlina aa g

! _Neves citée par Jorge Diaz Cintas, Audiovisual Translation Language Transfer on
Screen, Palgrave Macmillan, 2009, p. 5
WWW.0NS.dz :slbasD ik ol () suall a g (g 33 sake i 3all 1S e Agilian) - 2
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(Ji Lo hadd Gl pand) Cilaiay auall da i) Jasi
Gy oliSlg DS 8 pi5 2Sl (e (J8 oS Lyl (K1
S ol G s il pSe ey Adliie Gl geal y i
Baal gl Aalll Jaly o8 ds il gl ol dgay oo
Lo daliadll &) puall 5 da jiull 1) (n paie 3ga s ki
el 8 5 yd 5y Jifisall Aapla () ALLYL (O painll ()l
oenal) Calaazal da il 3 jaaall Ciland) BISA

;@M\d@b\gﬁaﬂ%w\uﬂm-l-4.3
salall ) e cm.d\ u\.xmj(uaﬂﬁ);uﬂ\ e;):uy
Gl G daa il A elld G LS b pdliag Ay ) A
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e Al o3 (S ia el ol el Al 1 Al a3 L
Byl Ji o Aa il Al of 3Ll dsd dagbie
Anliall e jsgenll (S (s aie gadle Ju L
(1 JSal)y Ll g i

aall da yilall Ay jicd)
&A.ud\dl.u'AJ

T il al

W\ palall

S
A pasl)

In 2006, 85 women
were  murdered in
Ceara

Only this year, eighty
five women were
murdered

but only 3 murderers
were convicted.

in the state of Ceara.
Nonetheless, only three
murderers

Impunity rises sexual
and home violence
against women.

were convicted. This
impunity  helps  to
increase the figures

of sexual and domestic
violence against
women.

Only this year, eighty
five

women were murdered
in the state of Ceara.
Nonetheless, only three

murderers were
convicted. This
impunity

helps to increase the
figures

of sexual and domestic
violence against women

pmall da il Jae (A peaidl o caghy L

Olayindi 4 poal e o 4 olall

IC):‘A%)M\ JSChesterman

eu.uj\ LJLM.AJ

what the translator has to do in order to communicate

successfully is to arrive at the intended interpretation

of the original, and then determine in what respects

the translation should “interpretively resemble” the

original in order to be consistent with the principle of
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relevance for the target audience with its particular
cognitive environment.'

dyash s Jual il dlas ZladY 4y aLl aa el o g La
g oladl ol (B aaay a5 (L) alll B 3l pall Jyglal) )
I aea 1881 gia (198 O dal e ) Gall) dagli a0

A jpal) iy Ciagiasal) ) sgandl daidial)

lae B g s p8l) Jid 2oy b altdae aa yiall (ld ade
ao 385 A sty o2l () cany A slady) dan il
aliall (e dndi aa il Jln o) sy WS LY il
Ohade s LY Gl el el 8 el SY)
oo W el i Aald 4 pn ladle la IS 13 e Jeludiy
i) gl s Ll OIS 13 Loy iy puadl Alapad Ralai¥) (3 500
500 A0y e 5 el 3y 5a3 21 all Ayl e Agllan B
At ga Jilos ) Jea il (350 Al pa el e iy a1
Lald 4 jear dalail DA e Osemall 485, dla il
2 o) Gl g aall (e (paalinlly

:J & Cua Zoe Pettit (512 5 5 4
«In essence, when transposing a film or

television series, the translators tend to portray
to their audience the spirit and the heart of the

! _ Chesterman and Wagner cités Josélia Neves, Training in subtitling for the d/Deaf and
the hard-of-hearing, , Instituto Politécnico deLeiria, Portugal:
https://iconline.ipleiria.pt/bitstream/10400.8/435/1/training%20SDH.pdf

2 - Josélia Neves, Training in subtitling for the d/Deaf and the hard-of-hearing,, Instituto

Politécnico de Leiria, Portugal:
https://iconline.ipleiria.pt/bitstream/10400.8/435/1/training%20SDH.pdf
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work, rather than striving to provide a pure

literal translation of the spoken words. »

& i oo 8l Judiaa ol ol a5 2ie 5 ¢ jasall A
cpd ) seand o g ga g danll 7 5 )y seal () O san il
Aalla 48 ja das 5wl sgall J ase

Al galdl) <t

il Juals cllas 1)) el Gl g oS0 aiall aa jialls
daph gl Jlsall 48 Jad (Al N Jla) a5 ¢ seaad)
Ol Ay pad) Leaudl salall & (e sail) Leleating ) 43l

Aosadll e g 2S5 Jal Jaw Sllia (S

4y gl sal il o Gambier 4nmle X

Dseeall Cilaslae Ja3 Al g Lgdoa 53 4y paill dmanad) daa il

Ll 8 3 basi ) clled) e laae S35 LS caul
2 ) Gl s ol a2 o) S dan 1

oiiiall slu¥) g cAlonionall Aall) ey (3lati 5 1A gl —

il ad) Gl e U eiland) 5
daph (ady 4l s il daily day (Sars sz gl —
Lo o (B sl ASLA e g5 5 cddarionall gl

! - Zoe Pettit cité par Olli Philippe Lautenbacher, Film et traduction : le sous-titrage a-t-il
un sens 2Pour une définition de l’unité de sens en tradaptation, Centre de traduction et
d’interprétation, Université de Turku

2 - Gambier cité par Joselia Neves, Audiovisual Translation: Subtitling for the Deaf and
Hard-of-Hearing, a doctorate thesis, Roehampton University, 2005, p. 121
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The conscientious Arabic translator is aware of the

generic difficulties in working with two languages

as different from each other as English and Arabic.

[---], there are vast cultural differences between a

Western language such as English and a Semitic
language like Arabic. One cannot translate these

! - Nostrand cité par Mohamed Ahmed Thawabteh, The Translatability of Euphemism and
Dysphemism in Arabic-English Subtitling: http://lexis.univ-lyon3.fr/IMG/pdf/Lexis_7_-
_Thawabteh.pdf
? - ibid
led Jainad il Ll adie) ) & peaal) Apnandl 2 pall el 651 Iaaad Cuaally 4 5asY) Gads gas B
) ) sall 51 3 5lasy) Aall
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languages without paying attention to these cultural
differences.!

Oniad aa Adalad 8 Aalad) JSUE) 2 () an idd)

Al QL g LaS Lalal aanal) Lagudany (o LIS

Ot B S A8 CUBDA lligh ([...] 4 Yl s

Sy 3 g S s g 1) e o 8

CBUAY oda A oL (93 (pa OBl (il (i dan il

a8 Jglain Lild A8 5 4l e Cuaaldl duay Liad Lo g
Jaaat da il dlea 5 Jue o gin e e Cagi gl Juaill
3 sale Lasal (e il Gl iad A e @i cilie (g
o Dseaall o Lo e G Ay e dpran dse (e
eazall Qilall 88 Basie Clygiee (385 dadleall () Siug
G gt A g el Claad e AlSES Ly AllSl (3 ki
ol e 3a o e ) (a5l 138 gy (3 3 sl 5 sinnal
A pad) dprand) Baldl 8 haad ) il pa¥) JS Ji cpgdl (e
A € A (s Y i D sayy AL Sl
CISEY) c Daadl U Gy ULl o3¢l 3L Ui oS
el 4al 58 Al Gl gall

rdaa il eSS} -1 -4

. Sofer cité par bg
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In audiovisual translation the problems which arise are
somewhat similar to those of literary translation with the
extra stress that the fidelity factor is dictated by

! - Carla-Rose Hakkinen, LOST IN TRANSLATION? Translating multicultural style in
Maxine Hong Kingston’s The WomanWarrior, A Pro Gradu Thesis in English by
Department of Languages, 2006, p. 56
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constraints that lie beyond words or languages. Whereas
in written translation fidelity lies in two extreme points,
the source-text or the target—text, in audiovisual
translation fidelity is particularly due to an audience that
[---] is in need of communicative effectiveness, rather
than in search of artistic effect—as is the case in literary
translation— or of exact equivalence- as happens with
technical translation.’
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L. Neves cite par Pilar Orero,Topics in Audiovisual Translation, — John Benjamins B.V,
2004, p. 135
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! - Mona Baker, In Other Words, p. 11
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The smallest unit which we would expect to
possess meaning is the word.!
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Conception et organisation de la société
fondée sur la séparation de 1'Eglise et de
I'Etat et qui exclut les Eglises de
l'exercice de tout pouvoir politique ou
administratif, et, en particulier, de
I'organisation de l'enseignement.’
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2 - TV5Monde - MOE - Emission du 11 Septembre 2011 au Caire - Sous titrage en arabe :
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1-1les groupes ethniques et nationalités, ou religions

percus comme étant hors des normes sociales.
2— se proclamer étre supérieur a une autre ethnie sont
également des formes de stigmatisation sociale.
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Translation is sometimes a continual struggle to find
appropriate collocations, a process of connecting up
appropriate nouns with verbs and verbs with nouns,
and, in the second instance, collocating appropriate
adjectives to the nouns, and adverbs or adverbial
groups to the verbs; in the third instance,
collocating appropriate connectives or conjunctions
(the prepositions are already in the adverbial
groups).®

ebaﬂ\dhﬁ\daiwdm‘ﬁ&\ﬂuga\gh%ﬂ\

! _Cindy Lefebvre-Scodeller, « Exotisation ou normalisation ? Le traitement de la répétition
dans les traductions frangaises de trois romans de Virginia Woolf : Jacob’s Room, The
Waves et Between the Acts », paru dans Loxias, Loxias 22, mis en ligne le 15 septembre
2008, URL : http://revel.unice.fr/loxias/index.html?id=2562.

365 Ga dasiall (o 5ala (il 2
3 - Newmark cité par Balsam A Mustafa,” Collocation in English and Arabic:A Linguistic
and Cultural Analysis’: http://www.iasj.net/iasj?func=fulltext&ald=10787
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Et voila. Maintenant le ressort est bandé.
Cela n'a plus qu'a se dérouler tout seul.
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: u—'\-‘ e ¢la Merriam Webster i s
1- vocal or musical sound of a specific quality <spoke in low

tones> <masculine tones>;, especially . musical sound with
respect to timbre and manner of expression.

2—- a sound of definite pitch and vibration.
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---you[the subtitler] would only indicate the nationality
of a foreign scientist being interviewed (-+-) if it were
relevant to the subject matter and the viewer could not
pick the information up from any other source, e.g. from
their actual words or any accompanying graphics.
However, in a drama or comedy where a character's
accent is crucial to the plot or enjoyment, the subtitles
must establish the accent when we first see the
character and continue to reflect it from then on.’

@l alle Lada )l Of B8 [ el | e Gy
ki Yy g pagaly ABe 4l dllh GlS 1Y) (L) Qsatey
Cilal<l) e Sa (OIS juaa o) (e claglaall Jalddl) saLial)
i

S Lol 8 ) aag Aalaadl jgall gl g Bl
dadl) 3a8e B dauls Jiaall Cyda 3 0S5 Cua L g8l
L 558 ) A ) i O g B
A3 e Agd) LAY B paiudy B e Job Jhaadl 548 Ledie
Naclad

O el Slo gty il Jl) (S Giladl aill e
dpnad il e e slee ial) Aall) agdy ¥V 3 aaliall lasy

1o Gareth Ford Williams, bbc.co.uk,Online Subtitling Editorial Guidelines V1.1, 05th

January 2009, p. 22
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- The Full Monty g_e—..uj“ Jsd s ej,-.‘ﬂ e ‘éj}[\ JUEI huj
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“I’'m taking nowt off final.”

yfa)ﬁ\ 132 "L\g.uuh‘uj " bﬁﬁ@uﬁj\aﬂ\ 5

B ondiy Balall alind daely il CLalSH 23gd Aie £ e

Giall) 5 it Gilia a5 (s 2Y) nowt AelSh ALilall il

G oosl ol ade S 1 L o z il e g sdallanl)
Aoultl) ARl e A dagd Jantiy Jiadll o)) ) s il

el oLl (e Airgiall Gl pal) da yin o &8l
e iall dal 55 Al sl (e A 5 g Ll Cund 4y puall
el sl il Jleday Jaw e lia QIS 15 oz il |
OV W) e Capally (S ) el A yiud) (8 O gl
Gl L an e Y (I A el ARl pe il ST oy a)
mS Cajaly sl i S Eua ccapital letters 4l
O pandl Gilaia s aall 48 (e Lald caliall maaiy s
Bany alSh (& jeay Jiadll

:g—.‘:‘s)m (8 Fhusal) uk‘ Judy.5-4
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daaad da iully @y paldl dmandl dea il 4sl
Kadll (e A pad) e Lggal 55 Ll L CUVISEY)
ol CiSE AES e Leday () an i) e oty U Al
OY @il OIS e Sl WS e sy s s i)
138 & Abeaiall Al Jasi Ladl g DN ) gall Jaii Y A yiud)
Ay ALY 3aU ikl Aagda il g | ) gl
Original: Here is something we haven’t seen before.
Subtitle: Here’s something new.
Original: We’ll go when we’ve had dinner.
Subtitle: We'll go after dinner.

Original: I wonder if you can find the car.
Subtitle: Can you find the car? !

8 e oo s 1am 1 bl ) gl

VNP SRV ST ENg A

eldiall 5l Ladie caadiu :‘",laii\ Jlgad)

eLiall day Caadin 1da i)

€ 5 _beal) anis i€ 13) Le Jeluasl 3 Lal) ) gl

€5 ud) aain Ja sda )

@A (Bl aan 6 chaih CaiSH v jaY) Cagh Y
Loy )l il sal e Al ) s yiall dasy 38 (l3aY 4ie Caaali
OnS aa el ) Gal slll g i) gally Ahans Sy Le
De Linde 2 52 4ic ymy e 38 5 text cohesion u=aill (3l 4_9
ad 58

Examples of referential cohesion would be personal

pronouns, demonstrative references (this, that),
comparative references (‘smaller than’, ‘the other’. .

1 Ivarsson cité par Heidi Zojer, Cultural references in subtitles:A measuring device for
interculturality? University College, Dublin :
http://academic.csuohio.edu/kneuendorf/frames/subtitling/Zojer.2011.pdf
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.), which refer either backwards (anaphorically) or
forwards (cataphorically) to related elements in a
text.

slad g « placall ga AaY) A Glud¥) o ALY g
N (T AT (O shual ) Al Y g 5 LEY)
(Gl seadl) ala¥) A1 i (1 gad) ) ALY ) La) Jaas
walll (Bl A e palic )

Hbﬂ\o&uhdkwﬂuiu&uﬂ\‘;\w
(e oy e 138 5 3 LEY) elawd Jie codlel (aill 85 sS04l
r Y ol A

Speech: It’s what I call the vicious cycle syndrome. You start
with drug A and then they put you on drug B, and drug C, and
pretty soon you are taking a handful of pills, all because of the
first drug.

Subtitle: It’s a vicious cycle. You start with drug A, then drug B,
then soon you are taking a handful of drugs. (Oprah Winfrey
Show, Channel 4, 07.03.94)

a1 el gally T A2 jial) A8} (e Agand La t2a 3 Aal) ) gad)
Ls;dj\.asm Aa B A g dda g id s gal) @3 (o o) gl Sl glany
JY) 81980 oy A1 JS al BY) (e

Bla sy e plgdl a3 o plgally s A8 jha Adla gd) sda i)
o) 9all (e Adda gLt Byl

sl ¢l gall 2af dapla e L) ) sall Gty (G2l i gl b
Gty S b Aa il (el s daadd sal )l ALl
ol sl s sall o815 e

rdapladd) e sl il 1.5-4
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Y 5 dagae L o<1 Ulal anai a8 il € 5l 6 e UadY) lagaas

Lo JUall Jams Ao 280 cUad¥l oda (pag ol pall el (g0
r Lyl Sl sall

Who the fuck are you?!

1 ad) da sl

ey i) Jaso Lae ¢ JSAE) \@J}H\M\wﬁsé&

fuck Aadl e 5 DMed Aadudl e A2lall oda ol la saiie
Sladi Gla5 (a1 ge B lall 028 7 jiusall Lidaey Lalad aa 135

el (pa Sia ) €

du Y AT s s pai lle allay s | 8S ) al) Jghay (1

A3 5 LS i A al) ARl s B Gallay e

bl aill

What fuckin' difference does it make
where I'm from?

A il e

¢ elly 8 cpalll (958l oa Lag

tLinale <r"-‘d' } J2a3 fuckin' 4dadll 4.4;)4 R ZAPEN ‘@ u:ud
‘"Qﬂ‘d "j "é)él" 1-!~ al .~..~ \y ‘" i!S\ ({)M\ LL\.\; UAS
ALt o) L€t ol RS el sl ol el € (5% 5 ills
Al gl eUasd i e LS aa

- Scarface
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e o b Clygiuadl ST VAl JSSY) ey
sl 4] Jeay W gaall il gy adde 3] cdade (e an il
@A LY e ol Gy il ) seanll o) aa il
ol 138 22l ( LVl Gailly 45 e da jiall (el b Caany
Al 5 Bld¥) (ae L) Al AW ek o3l Jshadll
A3 ey gl

Lol ae A3 )1 e il Bos jue 58 g paill (Blaty
L ety Al ddiall e O il daa jose juaiy sl e
Al allexinly (AN aaay o 2 Calgall o A 6ol aYl
LS, Laal il ge ueill AN 4 Ulaly i
ol " ol Jud e A8lSe Gl el Jerny Euny Lefigaa
i Min 3 M M ol L) M (Ml o3 a8 S 3la)
2\7};‘)@\ XY u.oa.l;i_aua.\j)\:ﬂ;_\éﬁw
:gl«aiﬂ Jall al

“Et voila. Maintenant le ressort est bandé.

Cela n'a plus qu'a se dérouler tout seul.

C'est cela qui est commode dans la tragédie.

On donne le petit coup de pouce pour que cela démarre,
rien, un regard pendant une seconde a une fille qui passe
et léve les bras dans la rue, une envie d'honneur un beau
matin, au réveil, comme de quelque chose qui se mange,
une question de trop qu'on se pose un soir---

C'est tout. Aprés, on n'a plus qu'a laisser faire.
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On est tranquille. Cela roule tout seul.
C'est minutieux, bien huilé depuis toujours.*

rd ad) da i)

elca &1

f-gaids \SAJ

DA a8 )3) 1388 S (iday

03 ey Juany (1) (S g
Ll il B el a¥) o8 12
dall) jag S5 yhus dady Jaas

Baal g Al DA 3 las g o ¥

g LAl A (1XS) Lgae ) )3 adxig yad BUIA
CL\AA <) ) gﬁ Z\.)'GJ

JS50 5o Jia

bt Elany) g a3 ) da i ALl Il g
W3 _jhay ulaal) (g s

I A gudaa g chaa 4883 Lg)

Ay e

) (il pe 4% Jlaay da i) i dalas ) A6 oY
44 ol 28 Lf"jju\ o) Qi s> le ressort est bandé 5 laxd
sobe A sisie gt (gl o IV atlla ) gl eas gl i o
AalS Laie o el oty Lo Lk ol 48 ye s 0l a8 ca roule
Lo 3 pand ASlS00 AL (3le gd 4l 5 &3 (Jixay uilé
un coup de Ll )-‘Ay‘ gf:j Al ):‘S\ s OsS A
o Aime A8 e o) Lo Dl (S a8 ks dadd irar pouce

LaoUaaY|

1. ANTIGONE, d’apres Antigone de Sophocle, Jean Anouilh :
http://www.youtube.com/watch?v=rdCr8AdERDI
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shall Afie ) dy o a1 il o e Jay Lee (SailKudl)

Y A e (B b A5 Lal) 4l 3l S S o
Ao jlue s Ol ol ele g O aalain

"l a2 5 L) G aad s il (et ) 3 sall
Ciia " ol e OS2 Ay el S A5 Sl e ey Lad
e s gl bl Jlai) MCasall g gl g 2 2UEY

daad) p2i-1-6-4

DY) gindl o i 1 e pall JSLEQD (e

g oAl Al ) Al el e Al Aagd ) dme dngd (e
Gl 5 Y e Gl Bl ) da il ol Jbd
Register Jawdl uadhy dde ey JEY) 1| auadll
Jadl Halliday and Hassan (3> L..S‘J:m-“ 8 =3 9 ¢variation
(Opma "B g Bls " A Jeriidl pelal) Al a4y
Lo 5l Ll L Bl e Julpell g pame 58 AT e
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Saxindt Al Aplalll ciland) s 13 Jadld L aiss (aill e
@\MM &w Sl ‘.ﬁ LAJ cd.m\jﬂ\ uﬁ\)a =ty L;A Bale
(bl 38 (Gaaail adiad Al (aS) il g Sl

Do il o sy s (3 L 138
13) adesivd s ALl agh 3 in g 38 Jy cLais A0VA) ated

abdl) Colasl

dagd e JEEY) e pxiy oY) pa il Rage S
Jer dsams Lee Ciny o coSal) | dpaalsl Al ) A
g;’l-’ Ly Adaall dagllly die el 2"@’*}\ 558 " Gamal
salae LS Lylas dangd pn it ) s jidl 38 (g 2 sal
Ao cliad Gl AlS Jaad duped s dAad ) peutre

.péjoratif 4 yasd

s ) yail)
Sagale il jug A8 o Al .,
rda i) gai
les bouseux,
Je les recois sous le porche.

! - Halliday and Hassan cités par Carla-Rose Hakkinen, LOST IN TRANSLATION?
Translating multicultural style in Maxine Hong Kingston’s The Woman Warrior, A Pro
Gradu Thesis in English, 2006

2 - Muhammad Y Gamal, Adding text to image: Challenges of Subtitling Non-Verbal
Communication, Journal of Multicultural Communication 1, 2009, p. 10.

*  _Morituri, film  policier algérien  réalis¢ par  Okacha Touita,

avec Miloud Khétib , Azzedine Bouraghda , 2007
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http://www.telerama.fr/cine/tous-les-films_genre.php?genre=policier
http://www.telerama.fr/personnalite/okacha-touita,40424.php
http://www.telerama.fr/personnalite/miloud-khetib,10056.php
http://www.telerama.fr/personnalite/azzedine-bouraghda,48049.php

&8sl 5 e il Had) AED 5 dagllly alall jue aa yiall Sy
Leie o s Al 4ol Jlae V) e adladdl ye 5l os 00 3al
SOl il ) ells i daa 35 ) 380 of 228V 028 Jia
Y 25 " AY " daadll AT Cadds o Mo AT M AKS
dpa s ALK ® bouseux Oi O B ¢4y st AV Lfi Jaad
RECI{PE IR P THI PERTRCE-U NARERK!

sdadhaay) @l lal) . 2 - 6- 4

@ u&jjy u.u)A@ L;A c\;j c\.@_'m JEn ‘_TJ\ IS Lr’l"“
‘;1\...3 Lo daddaia¥¥l 3 jliall Cay yod

Forme linguistique propre a une langue donnée et qui ne
posséde pas de correspondant syntaxique dans une
autre langue.1

Al 8 LS e Al 23 g ¥ g Adma dily ald (g gad JSG
s A
(b L ela 2 s8uST L gald A

- a group of words established by usage as having a meaning
not deducible from those of the individual words.

- a form of expression natural to a language, person, or group of
people.

- the dialect of a people or part of a country.

3 580 4K (K ha

! Larousse en ligne.
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You white piece of bread ?*
1 ad) da i

cant) A1) (e datad |

485 e Macmillan Thesaurus (ShaSa (g 50l 3 A PLIAEN
5% you white piece of bread )LPJ L;“N\ ) )’ﬂ\ Ca iyl
e

ordinary or traditional, used especially to refer to

the behaviour and values typical of white north
Americans.?

ol 4 5 A Leld ") Al (e Aadad L 583 Laiad
Sl e dakd L Uy agi s A gun dgull oy LS Lilad
Vs e all aaliall o 3 sl (a8 Y 5 e dpall (8 (anY)

! _ Scarface, film américain réalisé par Brian De Palma Avec Al Pacino dans le role de
Tony Montana, Michelle Pfeiffer, Steven Bauer, Mary Elizabeth Mastrantonio, Robert
Loggia et F. Murray Abraham, 1983.

2 The online Macmillan Dictionary Thesaurus
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http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=ordinary
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=or
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=traditional
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=used
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=especially
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=to
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=refer
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=to
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=the
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=behaviour
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=and
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=values
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=typical
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=of
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=white
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=North
http://www.macmillandictionary.com/search-thesaurus/british/direct/?q=Americans
http://fr.wikipedia.org/wiki/Cin%C3%A9ma_am%C3%A9ricain
http://fr.wikipedia.org/wiki/Brian_De_Palma
http://fr.wikipedia.org/wiki/Al_Pacino
http://fr.wikipedia.org/wiki/Tony_Montana
http://fr.wikipedia.org/wiki/Michelle_Pfeiffer
http://fr.wikipedia.org/wiki/Steven_Bauer
http://fr.wikipedia.org/wiki/Mary_Elizabeth_Mastrantonio
http://fr.wikipedia.org/wiki/Robert_Loggia
http://fr.wikipedia.org/wiki/Robert_Loggia
http://fr.wikipedia.org/wiki/F._Murray_Abraham
http://fr.wikipedia.org/wiki/1983_au_cin%C3%A9ma
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S OVISEYT (e AEN A peall cld LYY J& ey
san s Aalll a5 padl zand) Jlae 8 an il (o yied
G Al a0 ) aila (A8 cclaSY s (Jie Jail & e
Basil (e s il Juls s AE 7 5 3 s i) 5K O
g;“’l-’.. Loy 4zl 538 (4 Hatim and lan Mason

---the translator stands at the centre of this dynamic
process of communication, as mediator between
the producer of a source text and whoever are its
receivers. The translator is first and foremost a
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mediator between two parties for whom mutual
communication might otherwise be problematic.’

¢Jaaal sill ASaalinall dglanll o2 o g 8 an yiall p gy
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o sl 3y el SanY RSN alially ied) (i 13
i Sl S a0 i Jiead)  pean
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OX® McCarthy and Carter S )Sg c.r’ B\ PNy, ’lié\;éﬂ\ e

docLaal) 4 janill (S Lg\.q.a Jela ccalSle E\.L.'a ledia 4 ¢zl

doc Laiay) (.:\33\ R P Lﬁg'ﬂ\ ele 4l P9 Aall) 0dgn pianiall
3 ago dualall

Wil Cus caan Bl ) Al e Lo old A i
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semiosis () stars (el A pad (6 HAT 5 jlay g cAllall Aadasyl

! _ Kelly O. Secovnie, Translating the Transatlantic: West African Literary Approaches to
African American identity, a doctorate dissertation, University of Albany, USA, 2009, p. 82
- Nida cité par llze Bezuidenhout, A Discursive-Semiotic Approach to Cultural 2

Aspects in Persuasive Advertisements, Magister dissertation,
% - llze Bezuidenhout, A Discursive-Semiotic Approach to Cultural Aspects in Persuasive
Advertisements, Magister dissertation
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Y s gl Gl e S Gl ) ald Ji Lee

seeally Al e Gy Bl AR E e e
(el Ao galll e 8 Claall UY el ol ‘_Am‘ﬂ\
Cladlall 28 (e A et lae ¢l aalial agd o
AETICRPUION -t | gt gt CON | I EN R EL R K R PUCEE R Sl
cultural gél.'iﬂ\ P‘“‘ ~ e)«f‘){\ Jas L-,ﬁ 4 guall 028 8 g
Lo alial 4alal) 5 dnludll dpa padll O e Jy & discount
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Words written by an illiterate man,
and falsely attributed to Allaah !

1. Anthony Pym, Translation and text transfer, p. 131
1977 esliall ilaas 71 Al i il - 2
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oaill (e sa 135 6 Y5 T8 Y bl Sl s (s
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—-having little or no education; especially : unable to read or
write.!

Al e Vel il Jde ¥ ol e Gaddll o Jea
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&S o T o Al padd] Caki el Ll Jes
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1 - Merriam-Webster Online: Dictionary and Thesaurus :
www.merriam-webster.com
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http://www.google.dz/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&ved=0CC4QFjAA&url=http%3A%2F%2Fwww.merriam-webster.com%2F&ei=CbGoUcdn4qzgBJGsgMgF&usg=AFQjCNFPdw_KGdWon6eR8om7FMn75gj_dQ&bvm=bv.47244034,d.bGE
http://www.merriam-webster.com/

A il e
We believe in Allaah and his Messenger

We, the tribes of Aws and Khazraj
Are the Ansaar (the Helpers).

oaiill Y esall of g ol N el DA e
REVRRIgY| &= ,)1-*-4ji AL 4 ‘—’)L“\ transliteration
e Ao Goladl dall duadl g aud G Ll Ga
& " obai¥) " A et ) A0Vl dasill (Y eden il
A 8L juaia) JIal) e da b oS Y Dl 48l

Aa il 3 Aleaiesall " gae Lasal)

s el el gall) JU il ga. 7. 4

il randl Jlaall b an siall Legal o il JSLEA 2SS
& A siSall G paill aa e Legal s (A Gl amy s ) 405
ol jh Jsd daall a8y st Sl culaldl

(--+) les problémes linguistiques abordés par le traducteur
de texte audio-visuel (i.e. jeux de mots, coprésence de
plusieurs langues, éléments culturels) sont présents
également dans d’autres types de traduction (scientifique,
juridique, technique, etc.), et ne devraient donc pas étre
considérés comme spécifiques a la traduction audio-

1977 callall £l (ald 38 5 gl ¢ Cue Al ve Al glay calial) idaas 21 a) Ayl - !
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http://ar.wikipedia.org/wiki/%D8%B9%D8%A8%D8%AF_%D8%A7%D9%84%D9%84%D9%87_%D8%BA%D9%8A%D8%AB
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RESUME

Cette thése traite d’une part la question de la traduction audiovisuelle dans sa
relation avec la traductologie, en abordant la question du texte audiovisuel et ses
différents parametres sémiotiques, et d’autre part les différents problemes qui
entravent le transfert de ce genre de texte, en sous-titres, d’une langue a une

autre.

L’¢tude des probléemes de sous-titrage dans le corpus choisi, a été¢ faite aux

niveaux lexical, syntaxique, et sémantique.
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